WE'VE GOT WORK 


ANI IF I ONLY KNEW 
FAST! A MATTER GN 


WHERE TO LOOK NOTE 


FOR CLARABELLE ! 
OR IF SHE COULD 
FIND A WAY TO... 


GETAWAY, .. AND ) 


A NOTE FROM _A WOMAN 
IN TROUBLE! IT MUST 
BE CLARABELLE... 

SHE'S FOUND A WAY 
TO REACH ME! 


WHAT KINDA JAM 1S SHE 
E HER NOT 
TO HELP...BUT MAYBE 
SHE'S REALLY RUN 
A ONTO SOMETHING! / 


E 
MUCH TROUBLE IN 
[-( DETECTER WORK! 
HANDSOME WHITE MANS 
PLEASE COME TO 


THIS IS THE CHANCE 
I'VE BEEN LOOKIN’ FOR! 
HE'LL LEAD ME RIGHT TO 
HEADQUARTERS! 


Te-oy! HOPE Irs )(OGHE PREFACE 
NOT TOO LATE! < ¢ MEBBE GOULD DELIVER 
WHY COULDN’T Y7 BEFORE WRITTEN! 


HAVE BU-BROUGHT 


ME _GOT-UM 
SQUAW IN 
TROUBLE ! 


ME SEND-UM FOR 
DETECTER OUTFIT... 
BUT LOOK! GLASS TO 
MAKE THINGS BIG 
ONLY _MAKE-UM 


GOOD NIGHT... 
HOW FAR IS IT 

ANYWAY? WE'VE 
BEEN HIKIN’ 
FOR MILES! 
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UMBRELLA RIB 
AS AN AUDIATOR 
1 SHOULD HAVE 
A CLAS 


|X HOT DOG! THIS FOOTPRINT. ) 

i ricxs us vBeXTIONS HouRs ) 

a i =| 1 
AFTER PETE PASSED HERE! arene OT 
_ ? HERE I COME! 


IT CAN’T HELP, & 
BUT LEAD ME TO 


HUMPH ...WHITE MANS THINK GIRL 
IO GOODS PICK-UM UP 
TRAIL ALREADY! 


A WELL-KNOWN FACT 
THAT HOURS AFTER A 

PERSON HAS PASSED, 
THE GROUND STILL 
VIBRATES ! 


“THROUGH HERE, THE 
CRYSTAL PICK-UP 
SHOULD CATCH... 
4 OH-OH! 


GOSH DARN IT! HE MUST'VE Sq] 
TRIPPED ON THAT ROOT AND 
FALLEN? 


Disrbated by King Features Syndicate ne 


GIRL NO GOOD, EX 
PLENTY SMART, 


YOU 
BETCH-UM! 


OH, ME. SORRY! J 
WRONG MANS! 


202, MYSTERY AT HIDDEN RIVER 


T MIGHT'VE. KNOWN 1, SE 
WAS 


YOU AND YOUR SLEUTH ME TAKE-UM i 1 Bee SO! QUR BUSY LEETLE ) 


| | MR HOME, SO-YOU CAN , Poy Al) [Xue DETECTIVE, HE'S 
HOUND! GIRLS ARE —— yy 
ORE AES HELP!) COME DOWN! . 7 


) LITTLE STAR_AWFUL, 
SORRY! DIDN'T KNOW 

-) BOSWELL WAS TRAIL- 
UM PRETTY WHITE Jf 


YES, MICKEY, TM AFRAID THIS _ C] PC AWHEN HE DOES, T've -=Y] . | CHE SURE LOOKS SILLY 
CASE HAS GOT US LICKED! THERE'S, GOTTA TAIL HIM, AND NO | tay CARRYIN'... MEY! 
PULL A GETAWAY TONIGHT fam CONE TOs BUN GEING Ey en! ' HE'S LEAVIN’ 
: ‘OR TOMORROW! : E HIDE-OUT YET NOW! ; ‘ 
The FOLLOW- : td f 
ING NIGHT, 4 ‘ 
AT A SECRET 
MEETING PLACE 
WITH THE 
G-MAN! 


IT'S NOW OR NEVER! PETE’S BOUND | 2 ? : LL A-| E 
FOR HIS_HIDE-OUT AND y| Lage tril’ i A, HA, HO yo, HAW-HA-HA, 5] WAND ARLE 
THEN THE OEY ; 57. WISE GUY! DOIN’ 
‘ME THIS ni WHO'S UP A TREE 


Ban 
TIM NOW! 
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l( FOLLERIN’ ME AGAIN, HUH? WHY, YUH X& 
BLASTED LI'L RUNT, I ORTA WRING 


YER DANGED NECK! 


[A 3 Got STRICKLY PRIVATE 
BIZZNUSS, AN’ IF YUH TAKE 
ONE STEP AFTER ME 


SEE WHAT YOU'VE DONE, LITTLE Y 


|( STAR... SPOILED PROBILY MY LAST 


CHANCE TO DISCOVER HIS 
HIDE-OUT! 


BUT ME) 
NO 
SPOIL-UM . 


1. PRETTY WHITE MANS “ 
GIVE-UM SELF AWAY! 


eer rere 


WHA ...ER... WELL 
WE_ HADN'T OUGHTA 
DONE IT... I MEAN. 


‘f MH, THERE YOU 


7 THU PESKY LIL 
ARE, ALL SET! 


RAT STARTED TAILIN 
ME, BUT I SCAIRT 
'M BACK 1 z 


TOMORROW MORNIN’! 
NEED A FEW MORE LOGS 
TO COMPLETE THE 


OH-OH!T JUST HEARD 
THOSE GUYS TALKIN’ 


WOW...WHAT LUCK! I NEVER 
THOUGHT TD GET ANOTHER 
CHANCE ! 


BOY... WAS I LUCKY TO HEAR THOSE BIRDS 
SAY_THEY WERE io SOME 
cit 


{OLD SAM CAN 
SURE STOW vy 
"EM AWAY! 
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WILL HIS FACE 
TURN RED! 


[Al.NEAH, WE SAWY’ EAT 
THE DOUGHNUTS, BUT WE 
DIDN'T SEE Y’ EAT 

ly THE WHOLES! HAW- 

LY s<_ HAW- HAW! 


YEP! MUK POCKETS | 


A. SOLTIONN ERY CLUE TUN OY EET witli AN po | FL NHERE TN GON S NONE WERE YOURE GON YX 
uy oe IT WE!) id Q 
BLY FOO LA BO) 4 | Caenas. ( 5 VE LNE Naar 


J Li MAKE ONE ate &9 | \ 5 Et STOP IT, Y' FOOL! | K DO THIS THE SMOOTH, GENTEEL WAY’ 
OG CHUTE] ET DON'T ‘ RIVAT j Tineeo CaIDbS 3° ~~ 

ny eh yy IN’ \ IUH_ PRI =f . . c : 

FIND A CLUE NOW, T AND MESSY! : 
7 MIGHT AS WELL 
GIVE UP! 


SS 


MLICKED! NOT ONE. > =22) Tey! WHN'S THIS? a SinEee 
SOLITARY CLUE! PETE’ y 2 ! ESA 
REALLY, GOTTEN ES LOO Lee TRAP LADDER! IT’S THE 


R EN’ 
SWATH UNDERGROUND TRANCE Tre 
SHAFT! FOUND 
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+ JUSTAST FIND THE 
WAY TO PETES HIDE-OUT! 
SHOULD IT 


HELP! OH. HELP! I DON'T KNOW HOLD TIGHT... 
WHAT I CAN DO,IF I ND WATCH OUT FOR 
CATCH HER,” BUT es) 


AT CURVE 
VE SOTIA AHEAD! 


LITTLE STAR... 
IM COMIN’! 


RVANZI 


(MINNIE! 
HOW IN THE 


22 


SECTION OF THE 
CHUTE SWINGS 
OPEN AND THEY 
ARE HURLED 
INTO SPACE} 


Lo 
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{ MINNIE! DO’ MEAN 
TO TELL ME THAT LITTLE 
/ STAR...THE INDIAN 
GIRL... WAS YOU 
ALL THE TIME? 


iT CERTAINLY 
WAST ME FIOM } 


WHITE MANS? 


4 [Wek OF ALL 


7 YOU WOULDN'T LET) 
ME COME WITH YOU 
TO HELP! I HAD 
TO SHOW YOu T 
COULD BE A 
DETECTIVE.. 
AND T DID! 


Y' SURE FOOLED ME, 

MINNIE! BUT LET’S 
GET_OUTA THE 
WATER AND... 


SAY! 


LOOK, DO Y’ KNOW WHERE 
= WE ARE? IT’S THE “MOLE”! 
T'VE FOUND PETE'S 
HIDE-OUT AT LAST! 


HOW DO YOU KNOW. 
—q THIS IS PETE'S: 
HIDEAWAY 


L.CAN SEE THE E44 
WHOLE THING, NOW! 
WHEN THAT GATE 

: OPENED IN 


THE SAME way >] 

“THE MISSING LOGS 

> HAVE BEEN GOIN’! 

THE GATE OPENS AND 

CLOSES AT INTERVALS, 
ALLOWING PART OF 

THE LOGS TO DROP 

DOWN INHER! 


THAT'S RIGHT! 
TIVE GOTTA AY 

FIND A 
WEAPON AND 
WORK 


PC_THIS 1S SO MUCH MORE 


¢GENTEEL! WE'LL 


SO LONG, TOOTS! SRO T CAN'T STAY FER. 


FINISH .. KNOW IT! 
‘Cur THE SKE BEA BAN 
CHATTER, HAW 

PETE, AND }I 


NCCES! 1 


IF THIS WUZ A MOVIE, 

THUH MARINES WOULD 

BE LANDIN’ ABOUT 
NOW... 


PARDON ME.! 
MIND IF I PUT 
MY OAR 


BUT. NGTIN'S 
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WHY, YOU LI'L... RAT-FACED THE JIG'S UP, FX OH, YEAH? T'LL SLICE v.+. BUT SHE'S GONTER 
AUNT PETE! PUT OUT, THUH GIZZARD OUTEN GIT BLOWt 
aged BER 


IT 
ANYBODY WOT GOES whe 
NEAR THAT FUSE! gil 

P HAW! HAW! YUH 


je! 


Aes 
2s 


YOWW! WHYN'T YUH TELL 
ME@ 


Be 


SO Yun THING You WANTA FIGHT, EH? TERE TI DONT WANT IT 

GOT ME, DO YUH? WHY, z_( WAN EVER SAID THAT I 

YOU'RE JEST WALKIN’ ASKED FER KILLED AN UNARMED 
INTO...OOF ! it! MAN ! 


oR THUNDER! TLL HAVE TO _\ MNNIE. iS Your) 7] 
TR | GO BACL AND Ste | COMEN ES TS 
KIN. FIGHT : WHAT'S DELAYIN 
ME, HUH? WHY PETE! THAT 


YUH_DOPEY LI‘L 
WART, TLL MAKE 


a ] 
MIND PETE }} 
FERTILIZER . WITH THE 

OUTE! 


HERE'S 


208. MYSTERY AT HIDDEN RIVER 


cree) 


“> 


H 


, 


BLASTED LI'L BLANKETY- 
BLANK DASH BLANK...! 


pete! GEEMBER 
Cs APOPLEKY! 
— NX 


WHEN I GIT BOS ON Z CLANG 


CLANG! CLANG! ¢] 
2 NECK, TLL...! LANG L 


r 
THE. 


F HELP YOUR 
TEMPERATURE! 


\( DAT WAS D’ LAST STRAW ! PETE! STOP ! LOOK 


ae WENT WHAT YOUR 
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P= YOU'D BETTER HURRY, IF Wi 
ae REST OF THE. 


ANG} 

‘SHYST! LD ALL SIX OF 
ac Tey SOWA ST 

z GRANITE POINT 
ra FOR HIM 


WITt 
WHEN L TACKLE. 
a EM! 


WE WERE JUST GOING TO_INVES- 
TIGATE THAT CAVE, BUT LOOKS 
LIKE YOU BEAT US TO IT! HOW'D 
YOU EVER FIND IT, SON% 


Caos BFE 
SQUAD OF YOUR 
HUSKIEST 


Sj 
THERE FOR THE \ Gf 
RINGLEADERS! 


NEVER HAVE 


-S OH, LETS 


WELL, THEN, DONT 
NOT ARGUE! ALL . 


LET ME HEAR YOU 


FOUND 


THEIR HIDEOUT + 
al 


[/ RELAX LATER! WE'VE JUST GOT 
qiMME TO_CATCH THE 2:45 
IN 


[ SHUCKS, CANT HELP IT, |F_ GO! 


(OH! DID ANYONE THINK 
TO WIRE ze 


pam er 


FY HIM a 
we'D 2{ WE'D HAD A ( 

CnC as ABRs 
THE CROOKS, WEECOME 


HERON 
ISN’T. GOOD 


210. MYSTERY AT HIDDEN RIVER 


OFY” 


HAS CONFIDENCE IN'ME% FE 
(Tiel, 1 HOPE HE DOESN'T HAVE 
WN’ AT THE 


~~. WELL, 
YOU'LL KNOW 


INA aga 


JANUARY 19, 1942 
M 


WICESEY fe MOUSE 


A GLEAM IN GOTTFREDSON'S EYE 


with physiological attributes superficially resembling sleep, 
marked by an individual’s level of awareness other than the 
ordinary conscious state.” 

Deception, meanwhile, is defined by Merriam-Webster as “the 
act of making someone believe something that is not true: the act of 
deceiving someone.” 

‘Thus, it would be fair to say that Floyd Gottfredson’s “The Gleam,” 
while ostensibly an adventure dealing with hypnosis, is far more a tale of 
deception—for the readers as well as for the cast of characters. 

Indeed, the deceptions begin when the very first strip immediately 
propels us into a shocker, the likes of which Mickey’s audience—be they 
moviegoers or daily strip readers—had never seen before: Minnie is dead! 

And, as per the often-agonizing timing of newspaper continuities, 
dead she remains—at least for the next twenty-four hours—until she 
simply isn’t, leaving poor Goofy with alarmist egg on his face. 

The deceptions in “The Gleam” are furthered by the Disney 
characters’ ubiquitous gloves. Hiding more than just fingerprints, they 
conceal the identity of the Gleam’s inside accomplice—as the gloves 
(and only the gloves!) reach beyond an identity-hiding door to hand the 
Gleam his first ill-gotten gain. 


p Geiss cte eprty ine te 
and 


Finally, deception comes calling in the form of the comics 
medium’s biggest cheat: the notion that, on a soundless page of art and 
text, the reader will only read a mysterious voice—but never hear it and, 
thus, possibly identify it. If we could hear the Gleam, his identity might 
very well be deduced by his tonal similarity to a “character we’ve met 
before,” despite his best efforts to disguise his voice. Alas, the very 
medium we cherish limits our arsenal of mystery-solving techniques. 

For those who have already read “The Gleam,” the tale’s ultimate 
deception comes in the identities of one or more of our central players; 
but we will refrain from dispensing spoilers here. 

So deception would seem to trump hypnosis as the story’s central 
feature—were we not so “hypnotized” by Gottfredson’s skilled narrative. 
“The Gleam” makes the perfect transitory midpoint between the classic 
mystery of “The Phantom Blot” (1939) and the more modern intrigue 
of “The Atombrella and the Rhyming Man” (1948) yet to come. In “The 
Gleam” you will see artistic and storytelling techniques reflective of each 
tale—past and future—and observe first-hand the evolving talents of 
Floyd Gottfredson and his collaborators. 

..If this is hypnosis, don’t wake me! 


—Joe Torcivia 


LO YEP IT'S AN INVITE TOA , 
“COME-AS- YOU-WERE-WHEN SOUNDS LIKE 
INVITED- WELCOME -BACK- QUITE A 
PARTY” Halle FER CLARABELLE! 


[...You Dont 
..» EEEAWK!! 


MINNIE!! 


35 


HALP! MICKEY! SOMETHIN’ 
AWFUL'S HAPPENED 
TO MINNIE ! 


AREN'T YOU BOYS 

RATHER OLD TO BE 

PLAYING TAG’ 
LIKE THAT? 


J 


LIT] 


ee 


ZT 


-B-BUT, .. BUT GOOFY )( DOGGONE IT, MINNIE. 
BOG WES YOURE SUPPOSED TO 
BE _LAYIN’ OVER 
THERE- DEAD! 


HAT ARE YOU TWO. 
KING ABOUT? 


OH, YEAH? WELL, WHAT ABOUT THET 
THERE FURRINER THAT COME 
OUTA YER GATE? I SUPPOSE 


FOREIGNER? 
WHAT FOREIGNER? 
REALLY, I HAVEN’T 
THE... 


(7 SUST LIKE THIS SHE WAS... 
*... AND WILL ONLY... ONLY, = 
ARRIVE FOR 
A NISIT TODAY. 
STOP. LOVE, 
AUNT AND 
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ER... BY THE WAY, GOOFY, DID WHAT 

MINNIE SAY SOUND A BIT...WELL, 

SORT OF CONFUSED 
TO YOU % 


EO ws 
IS MUCH TALLER THAN 2 7 
WERENT MURDERED AND 
HE IS SHORT! 1 SAYS SHE WERE! 


THEY JUST WIRED THAT 


They, ARE COMING TO L_GUESS YO! 


Li 
HAVEN'T, HAVE YOU ? 


DADGUMMIT, HURRY, DRIVER! WE'VE 
BEEN WAITING TWENTY MINUTES! 
DRIVE US TO_THE RESIDENCE OF 
MINERVA MOUSE IMMEDIATELY! 


GOOFY ARE AT 
THE STATION TO 
MEET MINNIE'S. 
AUNT MARTHA AND 
UNCLE DUDLEY 


MOUSEGOMERY } 


STRANGELY OF 
LATE. DIDN’T 
DESCRIBE THEM 
VERY WELL! 


JMAT KIND OF A PAR’ 
U SAY, MR. GOOFY # 


GUMMIT | THAT 
ee ene [wen f Nw 
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FT THERE YOU ARE, AUNT ) (OH, z 
MARTHA! ROW WHAPLL > CLARABELLE, MAY 


YOU SAY, WHAT'S y=O\{ SORT OF A, = T HAVE THIS. 
THE MATTER, z if HEY, WHAT 
MINNIE? TH’. ot! 
NSIDE (S 
LAUGHTER, MUSIC WHO 
AND DANCING AT DID THAT 22 DON'T GET 
COS ONES EXCITED, 
YOU-WERE- WHEN- 5 a, FOLKS! IT’S 
INVITED -PARTY* 4 oy Py PROBABLY JUST 
BUT OUTSIDE ae q A BLOWN FUSE! 
is nap k GOT A FLASHLIGHT, 
a ‘ | GOOFY? 
: BUT I 
: DON'T THINK, IT’S 
: > ! A FUSE. MICKEY! 
P = E THINK MEBBE I FERGOT TO 
[_ ° ad WYS PAY MY LIGHT BILL! 


THAT'S FUNNY... YUH DON'T OF COURSE NOT! THERE'S G-G-GAWRSH ... LOOK, 
NO FUSES BLOWN! THINK IT WAS JP SOMETHING FISHY f a MICKEY! MINNIE'S 
MUST BE A... THE LIGHT GOING ON HERE AND BEEN ROBBED 
SHE AIN'T IN 


COMPANY WE'D BETTER... 
AN HEY, LOOK! THE THENZ On-OH! 
T THE 


WIRES ARE CUT! 
HEIGHT OF THE 


BLACKED OUT! 
MICKEY THINKS 
A FUSE HAS 

BLOWN, BUT...! 


HEY, WHAT'S GOING. 
ON% WHO'S KIDNAPED? 
WHAT'S STOLENZ 


YEH, THAT'S WHAT YEP, ROBBERY, CHIEF T'VE FOUND HER? ee 

T SAID, SISTER... .,AND YUH BETTER ‘ON THE KITCHEN WELL, SHE'S 
BRING A ELECTRICIAN Ji FLOOR, FAINTED! PROBILY 
ALONG! WE'RE CMON, GIVE : OUTSIDE, 


Wacr Disnee = 
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\( YEAH? WELL L DONT 

BELIEVE 1! YUH 
BO EINDIN HER ON 
WereRS 


KEEP CALM, EVERY! 


BODY! THE ) Ss 
OH, 


THERE! THEY'LL 


ROBBERY, == WORK NOW! 


CHIEF ... MAYB 
KIDNAPING! MINNIE’S 
MISS...! a 


DETAILS LATER, 
MICKEY. «CAN'T WO! 


IN THE DARK! To ma 
GET THOSE LIGHTS )} 5 
FIXED, JOE! 5 7 


“THATS: 
CLARABELLE 
SCREAMING ! 


YEAH, AND DON'T SAY 
OUTSIDE 


[CU BEEN? WHY...WHY, 
Wy IVE BEEN CHILLY, 


THATS WHERE 
Sj BEI 


BUT MINNIE. CAN'T Y" 


ON THE KITCHEN 
> FLOOR! 


NONSENSE & 
IF THIS |S SUPPOSED. | 
TO BE A GAG, IT'S VERY y ‘\ 


IN-FUNNY | 
: 
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xi 'TAINT NO GAG THET SOMEBUDDY 
REMEMBER? ‘Y’ PASSED OUT )\ PINCHED YER AUNT MARTHY'S 
=e NECKLACE AN’ TARARA ! 
7 


FY WHICH 1S WHAT WE WERE | 
CALLED FOR! NOW, FIRST, 
1S EVERYBODY PRESENT 

WHO WAS HERE WHEN THE 
CRIME WAS COMMITTED? 


YES! THERE'S MINNIE 
AND CLARABELLE... 
GOOFY... AUNT 
MARTHA... ! 


DUDLEY! MY HUSBAND! 
HE'S MISSING! 


OHH... MY POOR fay OPEN AND SHUT CASE, 
! i NEF \ ONLY ONE 
popten FE SNE! MISSIN’... OUR 


UI 
MAN ALL RIGHT! 


USE YOUR NOODLE, CASEY! WE'VE 
A MAN DOESN'T ROB HIS OOK E 
OWN WIFE! COME ON... 
SEARCH THE. 
PREMISES! 


Ad 
eel PRIVATE... 


GOTTA XX GAWRSH, T HATE TO BE 
k” SNOOPIN’ IN PEOPLE'S, 


Y! DONT Y’ REALIZE | 


Ful EVERYBODY'S 
Tw, BEEN 
Y 
9 SF . 


eu ee 
IES! LRH OES RNS rt ny 
JEWELS BEING 
STOLEN! 


| FCLHE'S ALWAYS R’ARIN’ 


[7A PARTY DON'T NEED J 
TO BESO NoOISYAS... 4 
WHAT'D YOU SAY ABOUT. 
YOUR JEWELS? STOLEN® 
CALL THE POLICE, 4 
SOMEBODY! 


GO PLACES AT NIGHT 
. +. THEN CAN'T KEEP 
HIS EYES OPEN! 
N 
WELL, DADGUMMIT, IT ¥ 
WAS TOUGH TRYIN’ TO = 


SLEEP TONIGHT! ALL 
THAT SCREAMIN’ t 
K_ THAT SCREAMIN’ AN 


; 


l 


' = BUT WHY. DIDNT, SOMEBODY ] 
THE POLICE HAVE) TELL ME? MY WIFE'S JEWELS] 
BEEN CALLED, 

UNCLE DUDLE 


WE'VE SEARCHED THE HOUSE AND 
GROUNDS, MICKEY, AND NOT A 
SHRED OF EVIDENCE! IT’S_AN 

OUTSIDE. JOB AND PLENTY 


NECKLACE! yn 


MOOTH! 


WELL, STAY 
WITH IT, WILLY‘, 

MR. O/HARA® 

THOSE JEWELS 


ARE WORTH A 
LOT OF MONEY! 


[7 MY DIAMOND TIARA! MY BEST EMERALD 


++: THEY NEVER 
EVEN WORE 
ANY! 


I FEEL TURRIBLE, MA'AM! 
HONEST... IN TWENTY, 

‘YEARS NO GUEST O’ MINE 
EVER LOST ONE 
SINGLE JOOL! 
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FT WELL I STILL DONT BELEVE RQ YOU WOULD! YOU'VE BEEN 
THE LIGHTS WENT OUT, OR THERE ACTING VERY PECULIAR 
EVER WAS AROBBERY1 I'S JUST: TELY Tg 


U GET A NO, OF COURSE NOT! 
THE SCOUNDREL) \ THE LIGHTS WERE 
ATAU, ALL OUT AND 
we mit (MARTHA? HE WAS_GONE 
" IN A FLASH! 


LA 
SOMEONE'S IDEA NF 
DONT BE 
SILLY! WHO’D_GO 
TO ALL THAT 
TROUBLE FOR 
A GAGE 


[. THE DAY 


Ey "AND MINNIE! ) (OH, DEAR, NO! T AR] Pf Bur, 1 INSIST, MAM! 
SH NTE NIGHT IN Se CesT THINK DOUBT IF THESE HERE IS 
THE EXCITEMENT, BUT. T FEEL 2 OF IT, MR. QUITE AS 


JUST WON'T 


BELEVE GENUWINE 


NO, MICKBY, WERE STILL SURE...I UNDERSTAND! 
STYMIED ON “THAT JEWEL LD BE 
CASE, BUT WE'RE 4 ER IF YE 
GIN! TT ALL 
WeVE GOT: 


WELL, NOBODY KNOWS T .. THE MOST 
CAME HERE BUT MINNIE, WOR eeoR | EXCITING 
AND SHE ...¢ NEWS J COULDN'T WAIT 


AND SHE'S 
ON THE 'PHONE RIGHT 
NOW: AIN'T LOVE 
WONDERFUL 


I FEEL KINDA... 
WELL, THEY'RE 
MINNIES FOLKS: 
AND... ! 
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ALL THAT YES, THAT'S WOMEN! THANKS , 
FRANTIC MY WIFE'S THE SAME. MR. O/HARA! 
FUROR WAS WAY ABOUT THE TLL KEEP IN 
JUST OVER AN MEGINTY'S_CLAMBAKE ! TOUCH WITH 
INVITE TO THE WELL, GOOD LUCK, You! 
VAN SWANK’S! MICKEY! 


WELL, TELL ME! WHAT ARE YOU TALKING HMM! EVIDENTLY 
YOU'D NEVER HAVE THEY FOUND ABOUT? I'M TRYING TO TELL A DUD, EH? 
GUESS, MICKEY... THE JEWELS... YOU THAT THE VAN SWANKS 
TS SO 'S THE CROOK, ARE GIVING A PARTY IN 


THRILLING...! CAPTURED... 
YEH, IT'S 
: PRACTICALLY 
STUPEFYING! 


T DONT KNOW ABOUT i 7 is 


ARENT, WE, 
Pe AN SNN ES WW such UNCLE DUDLEY, BUT 
PARTY! 27 ete eae K You Tey |} TM BEIN' BORED )= ali) [== 
ee _YEP... CAN'T STAYING TO SLEEP! (a | 
HAVE TOO MANY, AWAKE FOR A GIMME AIR! l 
PARTIES TOD SUIT, A. CHANGE! y Bs 
ME, DADGUMMIT! } 2 COUPLE OF 
HOURS AFTER 
THE PARTY HAS 
GOTTEN UNDER 
WAY IN ALL 
ITS STUFFY 


SPLENDOR! 


( OH, HELLO, MINNIE! 
T WAS... SAY! 


TBSP ESI] FAN TERE SSO gem oe 
SEEN ANYTHING DULLER: BEFORE! WHAT'RE Nese BALE BEANS 10 
THAN, THIS PARTY IN Y' DOIN’ GUARD THE DAMES’ 

MY LIFE! “z 1 
: AWRY ‘ONE WOULD FEEL.., SORT 
EVER GUESS! OF... QUEER! 


NO 
AT ALL! I JUST 
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[1 COME ON...1T’'S A GOOD 
EXCUSE TO LEAVE THE 
PARTY! WE CAN GET 
MORE EXCITEMENT OUT 
OF A GAME OF 


YOU'RE SICK, MINNIE! 
cm 


ION...LET 
ME TAKE Y’ 
HOME! y 


NO! T’M ALL 
RIGHT! I JUST... 
FEEL... FUNNY! 


Tt 
IT'S FOR q 
MARTHA AND...! 


THE CURRENT'S COMPLETELY 
OFF, SIR, BUT T'LL HAVE SOME 
CANDLES IN A MOMENT! 


FRY MY JEWELS! HELP 
N 

ay Ligurs, am «..DO SOMETHING! 
SOMEBODY! = 


T KNOW, BUT 
«HEY 24! 


GooD 
GRATIOUS! 
WHAT HAPPENED? 


BLACKOUT? 


POSITIVELY SPINE- 
CHILLING | 


-- CALL 
HEADQUARTERS 
FOR THE 


CALM YERSELF. MRS. VAN SWANK! 
TM IN CHARGE. HERE AND YUH 
GOT _NOTHIN' TO 


SAME THING 
ape AS AT GOOFY'’S 
PARTY! THE LIGHTS: 
WENT OUT, THEN SOME- 

BODY GRABBED 

MRS. VAN SWANK’S 


OH, DEAR ... AGAIN@ 

I MUST HAVE FAINTED. 
=zy WHEN [_CAME TO 
EVERYTHING WAS 

BLACK! 


NECKLACE! 
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YEH... POOR 
KID, Y’ HAVEN'T 
BEEN WELL 

LATELY! 


HELP @oLICE! 
LTVE BEEN 


RoeBsp!! 


BOY! WHAT A PEACH 
OF A PARTY! AND TO 
THINK L ALMOST 
WENT HOME! 


NOW, MRS. VAN SWANK. IF YUH'LL Y 
EVERY: 


SEE YUK GO NOTHIN: SO FAR... THE REST OF THE 
aay ners ON! BOYS ARE OUT NOW. ROUND-UP THE SUSPECTS.. 
; SEARCHIN' THE GROUNDS | | BODY THAT WAS HERE TONIGHT... 

ae FOR CLUES! TLL GET ON WITH 
THE INVESTIGATION! 


OKAY, 
"EM! wie. Te VERY 
Ook MBOUEH AWKWARD 1 id DON'T EVEN 
INSIDE HERE! new HALF OF ‘ 
< OMIGOSH! 
WHO'S THAT? 


) F'R...T'S ONLY MINNIE'S UNCLE. 
CAN STAY 


OH, 
DUDLEY! HE NEVER 
AWAKE AT PARTIES! 


SOMETHIN’ WRONG HERE! 
SMELLS LIKE FOUL PLAY! 


Boel E X SAB 
CALM YOURSELF, ) Sees Neos 
LL! WHAT'S heaoe 
BERRED YUHZ an¥ L-LIBRARY, SOR! 


SAVE (T FOR HOME, 
LADY! I WANT EVERY+ 
BODY IN THE LIVING. 


SO THAT'S OUR DEAD BODY! JUST SOME 
se ERK ASLEEP! WELL, THE 
Ow HE DOES: ane Ase . fa Ones iS A h PLENTY! BUT TER BE Z 
anny A MORE WHEN ROOM FOR QUESTIONING! 
¥ 4 : H | HOME! DISGRACING ME LIKE THIS = 
f Ee aM ors MAKE IT SNAPPY! 
t MORTIFYING | 


tomes HIS WI ee 
PLENTY MADt 
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El THE VERY THING YOU WERE 
SENT HERE TO PREVENT! 

A FINE DETECTIVE! WHY, I 
COULD HAVE BEEN 

> KIDNAPED FOR 


WELL... MR. CASEY, (>> 
I MUST SAY THAT'S Sv 


++.BUT NOT 
A TRUCK! 
GOOD NIGHT! 


ABLY AN OUTSIDE 
JOB! MY PRICELESS 
PEARL NECKLACE! 


MADAM, 

A JEWEL 
THIEF MIGHT 
SLIP BY ME IN 
THE DARK... 


HEY, MICKEY ! DID YUH READ 
ABOUT LAST NIGHT AT MRS, 
VAN SWANKS ? SHE... ! 


UT IT WUZ EGGZACKLY LIKE 


Bi 
AT MY HOUSE... MUSTA BEEN A THe PONT IS... HOW 


CAN A MAN CUT THE 
WIRES IN BACK OF THE 
HOUSE, GET TO THE 
FRONT ROOM IN 

PITCH DARKNESS... 


HE COULDN'T! AIN'T 
NO MAN LIVIN’ 


YES, SIR, I'M CONVINCED! LK g I 
THESE ROBBERIES MAY BE ee SWE REA TOW 
AN OUTSIDE JOB, BUT TO NAB 'EM! 
THEY COULDNT BE SEE Y' LATER 
LLED WITHOU’ is 
CONFEDERATE, GOOFY! 
ON THE INSIDE! 


/ ...THEM CIVIL WAR 
VETERANS |S TOO 
OLD FER THAT! 


AORUSARIEUMURELEREEN 
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SO Y’ SEE MR. O'HARA, IT WOULD BE 
IMPOSSIBLE TO PULL THOSE JEWEL 


ROBBERIES WITHOUT AN 
ACCOMPLICE ON THE 


PEXPLAIN YOURSELF! WHY THIS 
SUDDEN FRENZY TO SEE y 
any MY AUNT MARTHAZ YS] 
? Se 


IT'S APLAN I'VE THOUGHT 
UP TO NAB THE JEWEL 
THIEF! SHE CAN HELP 
ME PUT IT OVER! 


<1 


[7 BUT _IVE GOTA SWELL 

PLAN TO TRAP THE CROOKS, 
WITH THE HELP OF YOU AND 
YOUR MEN 


ALL RIGHT. 
MICKEY, . . 
LETS HEAR 


Y SEE, LOCAL SOCIETY WILL 

BE THROWIN’ MORE PARTIES 
FOR YOUR AUNT 
AND UNCLE AND...! 


IN FACT, WE'RE 
INVITED TO MRS. 


D | [7 my BOY, TS A LULU! 
JUST LET US KNOW WHEN 
AND WELL DO OUR 
PART 


[( LO, MINNIE! IS YOUR ¥ 


/, WHY YES... 
AUNT MARTHA IN 2 _<{! (BUT WHAT IN 
I GOTTA SEE HER 
RIGHT AWAY ! 


[NO KIDDIN % JUST 
A MINUTE ...I’VE 
GOTTA USE THE 
"PHONE! 


IL SEE WHAT YOU MEAN... 
YOU WANT ME TO ACT AS A 
DECOY AT THE PARTY! 


JEWELRY YOU 
CAN STAGGER 
UNDER! AND 
TLL BE STICKIN’ 
TO YOU LIKE 
A SHADOW! 


ET WE'LL HAVE PLENTY 
OF CANDLES ALREADY 
LIT, SO WE CAN'T 
BLACK-OUT!_ AND THE 
COPS ARE GONNA 
SURROUND THE 
PLACE! 


DADGUMMIT, SON... 
T CAN'T MiSS! AND I 
WANT TO BE THE FIRST 
TO GET MY HANDS ON 
THE THIEVIN’ 
RASCAL! 


We 


HAVE EVERYTHING SET THE 
WAY YE PLANNED IT! 


TLL CALL FORY AT EIGHT, 4H 
MINNIE! AND, BOY...THIS 1S ONE 


PARTY IM GLAD TO GO TO! 


OH, DEAR... I ONLY 
HOPE NOTHING GOES 
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OH, DEAR...IM SO JUST WHAT IM HOPING FORTY 7 EXCUSE MEA THEYRE 31 
(Sacer inn AL LOR nica onbeswa. | [eS Ne eee 
MINUTE I EXPECT RPRISE. WHAT AN EVENT! USE ‘EM,100 ! 


LB oe 


WELL, 
SOCIAL EVENT IHOPE...GOSH, 


GETS, UNDER WOULDN'T IT BE AWFUL 
THIS TME IF THERE WASN'T ANY 
wre ROBBERY TONIGHT 2 
PREPARATIONS 


TO FOIL THE 


AS LS 
FIR GOSH SAKES! 
FFI MY PLAN WI UST 
Oe LITTLE FOO ' HOW DID...2% 


TOOT reac 
CHILLY! THERE 


SEEMS ae) BEA 


GOOD 
GRACIOUS! MY JEWELS !! 


NOENED? OMIGOSH! 
HAPPENED@ " 
AGAIN! 


MY D-DON'T GET EXCITED 
JEWELS! +-- L:LET'S GET SOME 
MY PRECIOUS LIGHTS ON HERE! 
JEWELS! 


...OH! HERE'S MR. CASEY, 7 T 
NOW! DID Y’ GET HIM@ - ASeuR eat KNOW 
HIM THE NEXT 


NOT EXACTLY! 


Features Syst, Ing gommr 
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[[ FINE POLICE PROTECTION WE REMEMBER, ET 2 7) FWHEN THE CURRENT ...Oll-OH! GET A LOAD OF THIS, MR. CASEY 6 YEH! EVIDENCE THAT 
HNENATCNED FROM ONDE 7) UDSACRUETY MOUSE WENT OFF T WAS foie ae oe a WE'RE UP AGAINST 
HER NOSE! HUMPH!) ( HOW DID THOSE CANDLES STANDIN' RIGHT A STORAGE BATTERY! Jo <I AHN! SOMEBODY TOO DARN 
4 BESIDE ‘EM! : SLICK FOR 


by : a NOW, WE'RiI 
THEN THERE WAS é t _ us! 
A SUDDEN DRAFT, S 


WHAT I DONT SEE, MR. CASEY... _\(/ SURE... AHEM... NOW THEN...LETS GET ON 
IF YOU WERE CLOSE ENOUGH }, WAS JUST GOIN’ TO WITH THE CASE ! WHICH I THOUGHT SURE HE'D MAKE iN Tee Noe 
B~( TO PHOTOGRAPH THE SY BUT ER...MY FLASHBULB \ LADIES WAS BUT A PASS AT THE HEAVY 4 IMATION So 
CROOK,WHY DIDNT ) BLINDED ME AND HE y—~/ ROBBED ? ME, MR. CASEY! 
NAB Z THE ‘OTHERS WERE 


COME ON, DUDLEY, WE'RE 
GOING... GOOD GRIEF! IS HE 
AT IT AGAINZ 


If DARN IT! JUST LIKE 

BEFORE... NOT A 

SUSPECT INTHE 
LOT! 


ALL RIGHT...COME 
ON! THE 


OKAY... | 
INVESTIGATION i 
CLOSED! YUH CAN 


ALL GO HOME 
NOW! € 


T THINK I 
HEARD SNORING 
FROM THE HALL 
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NO QUESTION ABOUT IT, WE'RE UP\ 
AGAINST A MASTER CROOKI ANY 


GUY_THAT USES A PORTABLE 
ELECTRIC FAN TO BLOW 
OUT CANDLES... 


AND HOW DID HE KNOW THEY 
WERE THERE? WE NEVER 
FIND A TRACE OF AN 


INSIDE 


THE GUESTS HAVE BEEN 
DIFFERENT AT ALL 
THREE PARTIES! 
NOBODY WAS 
WEARIN’ A 
DISGUISE...! 


O'HARA, SPEAKIN’! 
IF_YE'D LIKE TO 

RUN DOWN TO 
HEADQUARTERS, 
TVE GOT SOME NEW 

DOPE_ON THE 

JEWEL 

THIEF! 


WONDER WHAT CHIEF 
O'HARA'S NEWS IS...HE 
SOUNDED LIKE IT 
WAS BIG! 


ENO, WE HAVEN'T CAUGHT 
THE THIEF, MICKEY! BUT 
YE’ 
CASEY GOT A FLASH OF 


LL. REMEMBER THAT 
HIS MUG LAST. 
NIGHT! 


suze! Bur 2 
WHY DIDN'T HE 
SHOOT WITH 
HIS GUN 
INSTEAD OF A 
CAMERAY 


[CER YES...HE 
SHOULD! BUT, ANY- 
HOW... WE SENT 
THAT SHOT OUT OVER! 
THE WIRE PHOTO, 

AND YE'LL BE 
PROUD TO 
KNOW... 


«+. THAT OUR FAIR CITY 
IS HONORED BY AN 
INTERNATIONAL 
MASTER 
CRIMINAL! 


NOT ONLY, 
IN THIS COUNTRY, BUT 
ABROAD! OUR MAN |S 
WANTED ALL OVER 
THE WORLD! 


Y' MEAN THIS SNAPSHOT OF THE JEWEL THIEF 
HAS BEEN IDENTIFIED IN 4 


OTHER CITIES? 


HE'S KNOWN AS THE 
“GLEAM", FROM THE 
DAZZLING JEWEL IN_ HIS 
TURBAN! HE'S NEVER 
BEEN CAUGHT, 
AND IF WE 
CAN DO IT... BUT 

WHY WOULD 
A BIG-TIMER 
PICK _ON OUR 
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UH...SEE Y’ 
LATER, MR. 
O'HARA! 


GOOFY 
DESCRIBED A 
MAN LIKE THIS. 4 


VISITIN’ 
MINE eee 


EU HERE'S WHY! SOME WAY_HE 

LEARNED THAT MINNIE'S RICH AUNT 

AND UNCLE WERE COMIN’ HERE, 
AND KNEW THAT SOCIETY 
WOULD SPLURGE FOR ‘EM! 


GOSH! Y' THINK 
THAT'S IT@ 
S) 


YES, M' BOY 
++» WE'RE 
DEALIN’ 
WITHA 
MASTER 


I'LL GO SEE IF GOOFY 
RECOGNIZES THAT PICTURE 
OF THE JEWEL THIEF! 
Bur DOGGONE es 


N’T BELIEVE 
MINNIE'S MIXED 


UP IN 


i] pie ( 


‘COURSE I DO! IT's OH, YEAH? I S'POSE 


THUH JERK THET 


MAIN STREET'S 


COME OUTA MINNIE’S 
HOUSE AN’ WOULDN’ 


D0 y’ 
RECOGNIZE 
HIM, GOOFY 


FULL O’ GUYS 
DRESSED IN BATH 
TOWELS... 


+1 


LOOK, MINNIE... 
DO YOU KNOW 
THIS MANZ 


ON THESE HERE JOOL ROBB’RIES 
oes THAT IS, IF 
YOU'RE STILL 
INTERESTED! 


«2. AND WEARIN’ A 
JEWEL THET KNOCKS 
YER EYE OUT! 


I GUESS YOU WIN! 
BUT, I'M_GONNA 
SETTLE THIS, RIGHT 

NOw! 


F! HOT DOG! I KNEW 
ALL ALONG SHE HAD 
NOTHIN’ TO-DO 

\ 


2 De 
S 


FO MINNIE, YOU'RE 
WONDERFUL! 


[ARE Y’ SURE 
Y’ NEVER SAW 


HIM 
ANYWHERE % 


OF COURSE T 
DIDN'T! WHY 
SHOULD TE KNOW 

THE SULTAN 
OF BANSHEE, 
OR 


MICKEY MOUSE! 
WHATEVER HAS 


\9 1h A 
Gy Ieee 
\ peas 
\ PS 


pa tAloa 


Kons fey eS 


WELL, I FIGGERED_IT OUT! 
THERE'S ONE GUY THAT'S 
BEEN PRESENT AT 

EVRY 


TOLE ME THERE MUST 
BE AN INSIDE MAN 
ON THEM JOBS... <J 
AND I 


JF IT WERE 
TRUE, NATURALLY, 
SHE_WOULDN’T 
ADMIT IT! 
I'M GETTIN’ 
NOWHERE! 
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we HAD CANDLES: L] [THE HOSTESS WAS CALLED | 


Ove TOTHE PHONE IN THE 
ALL Ove THE BOON HALL..THE ONLY SPOT 
'D_ OVERLOOKE! 


b WED. D... 
AND ZIP! HER JEWELS 
WERE GONE! 


[SL BUT WHATS DRIVIN’ 
EB DAFFY |S, 


" 


Raowce 


GLITTERING 
PARTY IS 


SQ, WHAT 
HAPPENED 2 


“SGLEAM"! 
BU 


312 


HEY, MICKEY, I JEST HEERED [( THAT'S TWO MORE THIS NO USE PUTTING IT OFF! 
THAT ANOTHER PARTY WEEK, CASEY, AND THE & AT TOMORROW NIGHTS 
WHOLE TOWN'S Mi re : PARTY IM GONNA 
SETTLE THE QUESTION! 


us ! 
Y' DON'T NEED 


‘ q EZ } 4 
al ime q- 

AGAIN : a y | i : a 
Lar ed, E > 1 aI 


sau Noro HAVIN’ A Go0D YOURE 
on PARTY TONIGHT L ‘ LDING ME 
HMM,..THIS IS PRETTY \( AT THE VAN SNOOT’S SOMETHING 1 MINE TOO_TIGHT! 


IRREGULAR, M’ BOY! AND I'D LIKE Y’ 
THIS JEWEL THIEF TO_HAVE NO 
IS SURE TO TURN UP! 
Whar 'S 


E 
ANGLE? 


WELL... 

YOU'VE HELPED US: 

OUT BEFORE, SON, SO, 
OKAY! BUT I DON’T 
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QUICK, JEEVES. L EEEEEEK) JUST GET 
THE CANDLES! GS MURDER! TLE 


ME A LIT 
WATER, 
PLEASE! 
SHE'S 
FAINTED! 


WS THE 
“GLEAM’ AGAIN 


YES...THE LIGHTS ALL OuT | fTOH, NO ONE! THAT'S THE " 7 
cc AND c= THAT HORRID| | DEAR! 44 “STRANGEST THING. MY ea TM RAD ENON 
7 DI ny BELIEVE 


[TLL HAFTA TELL THE 
POLICE...ITS MY DUTY ! 
BUT, GOSH! THEY'D 
PUT HER IN. 5 


SHES BEEN ACTIN’ 
QUEER EVER SINCE 
HER AUNT AND UNCLE 
CAME....BUT, WHO'D 
EVER THINK SHE'D 
COME TO 


Li 


INNIE 2 AN ACCOMPLICE TO -! AND YET, IT MUST BE! 


Y DT CANT aos LHELD ONTO HER WHEN 
eee ae THE LIGHTS WENT OUT 
AND NOT A THING 
WAS STOLEN ! 


FEY 


TS 4 


Law 
o 


omc 
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ITS LIKE THis, MR. OHARA... 1 P2UIH (y'see... mwas \\/SOQ WHY NOT TELL 


DIDNT WANT ANY COPS AT 
THE PARTY LAST 
f LOOK, NIGHT, SO I COULD 
MICKEY... 
MAYBE YE 
BETTER COME DOWN 
AND EXPLAIN 
WHAT YE MEAN ! 
T DONT 


T KNOW_WHAT TO DO TO 
PROTECT MINNIE, BUT I 
JUST_CAN’T TURN 
HER OVER TO. 

THE CoPs! }| 


ABOUT THIS US AND HAVE 
INSIDE ACCOM- A CTHE CERTAIN 
PLICE! I HAD PERSON 

MY SUSPICIONS 

ABOUT A CERTAIN 


P7 ...UH PERSON, 


"OH, MICKEY, LOOK! T WAS JUST TINKIN: ) 


THE GLITTERBY'S IE... 
ARE GIVING A PARTY 


IN HONOR OF ANY MORE SOCIETY 
PARTIES! THESE 4 
JEWEL KOBB’RIES 
AND ALL... IT'S, 
UH...DANGEROUS! 


[X THE VERY IDEA! BUT, MINNIE, Y’ 
WOULDN'T T LOOK HAVEN'T BEEN 


SILLY STAYING 

AWAY FROM PARTIES 

GIVEN FOR MY OWN 
AUNT AND UNCLE? 
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STUFF_ AND NONSENSE, 
WELL, SONNY! PARTIES NEVER 
HURT ANYONE! T FIND 
THEM VERY 
STIMULATING... VERY 
STIMULATING, | 
INDEED! 


WELL, IM SURE 
CONFUSED! 
BUT, REMEMBER 
ONE THING, M' BOY! 
IF YOU'RE PROTECTIN' 


YES, SiR! 
THANK Y; SIR ! 
S'BYE! 


LY DON'T BE RIDICULOUS! .. THAT I HAD 

“Hae erate 
i} 

AWAY? WHY, eS OBBERIES! 


SOMETHING TO BDO 


/ AND HE OUGHT TO HOPELESS TO 
KNOW...HE'S SLEPT DO ANYTHING 
THROUGH THE BEST WITH MINNIE..: 


” ONLY ONE. THING 
LEFT... I'VE GOTTA 


NOTHER 
BIG SOCIETY 
SHINDIG 1S. 
BEING THROWN 
FOR MINNIE'S 


SLIPS) AWAY 
UNNOTICED! 


GOSH, L HOPE I CAN NAB THAT 
JEWEL THIEF BEFORE THE 

Ry COPS EVER GET 

Be WISE TO 

K MINNIE ! 


THERE HE IS! SNCK ‘EM UP MR. “GLEAM’! 

( \ YOUR PROWLIN’ jee 
OH-OH! “WINNIE. (Nee 

THERE GO ALL RIGHT! 
THE LIGHTS! 


YOU HAVE MADE A MISTAKE, TER 
MY FRIEND... YOU SEE NO 
rat JEWELS! 


i 


i, 


PARDON ME! I 
NEARLY WALKED 
OFF WITH YOUR 


HAVE TROUBLED 
YOu! 
GOOD NIGHT! 


YOU 


ron 


ANOTHER SENSATIONAL, ONLY A 
WASN'T CHIMPANZEE! 


Ff MICKEY... WHERE HAVE NONSENSE! (THE *GLEAM’ TOLD ME | re 


SO, HIMSELF! AND, 
ROBBERY! 
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COME! COME! A MINUTE 
AGO YOU TOLD US YOU 
WERE A MONKEY ! 


A SERIOUS ROBBERY... ITS 
NO TIME FOR CLOWNING! 


FROM _THE WHAT YOU'RE 
Seer TALKIN’ ABOUT! 


1 DID NOT! 
WHY SHOULD I 
6by ANYTHING 

AS SILLY 

AS THAT? 


YIPPEE! 1M A CUT THE CLOWNING, HE'S NOT CLOWNING En ; {Youve GoT)/ ME...ACTING QUEER?! 
KANGARZOO MOUSE... T'VE GOT +1 THERE'S SOMETHING, | PEN Renae Ste BOTS! AT AI THAT'S FUNNY, 
Tn eraat WORK TO DO! RONG JT ge st 


Ric E P : ; 
le : YOU'VE BEEN 


ACTING VERY } 
QUEER! 


FUNNY, I CAN'T] 
REMEMBER 


WHY, SURE! T ACTUALLY ... FROM WHAT THEY JUST WHAT MINNIE 
SAW MINNIE GIVIN’ {e) TELL ME OF LAST TOLD ME! ARE THEY 
JEWELS TO THE NIGHT, YOU'RE IN ALL GOIN’ 
SGLEAM’! YE BETTER Bl CUCKOO% 


OR DID 12 


VY LAST NIGHT! 
SEEMS TO ME 
THERE WAS A 
ROBBERY... 
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IF IT WAS MINNIE, a, : BUT, MINNIE... ! NOW, DON'T 
I COULD BELIEVE WA IY J ELLO TIRE YOURSELF, 
Tl SHE'S BEEN go) TRYING TO 
DEFINITELY SICK ; TALK... JUST REST 
FOR A LONG f AND BE COMFY! 
TIME, POOR \ 


YES, WE ARE! 
BUT YOU'RE { 
NOT GOING... 
YOU'RE NOT 
WELL ENOUGH! 


7a 


XM NOT WELL! I’M GOIN’ 


: ! T'S THESE JEWEL ROBBERIES! 
end NO YOU'VE TO THAT PARTY AND T'LL 


JUST KEEP QUIET EEN 
AND TAKE A 
NICE REST! 


DOGGONE IT! LOOKS LIKE @f BUT DARN THE LUCK, I 
THIS IS ONE NIGHT MUST'VE BEEN 
HE'S NOT : HIDIN' IN THE 

( f WRONG PLACE! 


IS IN FULL 
BLAST! MICKE 
HIDES OUTSIDE 


THE HOUSE, 


THEGLEAM 233. 


GNiciap PERE Raikioe 
age FON ENTERE 4 M ; FROM A TRAINED 
THATS HIM, ne 
NOW! 


WELL, TLL BE.. THE INSPECTORS BLOWN His TOP! THINKS INOW. IF YOULL JUST COME (WHY, YOU... CALLIN’ 
J y QUIETLY SIR, WE WONT SEND SUPERIOR A 
x FOR THE STRAIT: JACKET ! “TRAINED SEAL! 


SO THEY SAY! IT CAN'T 
REMEMBER BEIN’...! 


HELLO, MICKEY! TELL BUT WHERE'S THE 


ME. 
ENOW ABOUT CONNECTION WITH 


DETECTIVE = JEWEL ROBBERIES? 
S¥OW THOUGHT YE 
WERE A MONKEY 

AND A KANGAROO! 


WELL, 
FROM THE WAY THE. 
POLICE ARE BEIN’ PANNED, 
y L KNOW wae T/L 
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IT'S SURE BAFFLING HOW HE . ‘YYOU_MISTAKE 
ME FOR 


may GOOD GOSH 


THERE HE |S, NOW... SOMEONE, 
: IG 


IN BROAD 
DAYLIGHT! 


ERE WE GO SCarreRiNG 
MAUS IN MAY. OM Ao A 


CHRISTMAS Day IN By 20 
MORNING! 


ov l Ay A GAY BAL ERINA! 
TAs LATLAY 


I KNOW THIS YOUNG_MAN...T’LL 
TAKE CARE OF HIM! HE: ie AS 


WHY, SURE, I'M ALL 
RIGHT... SAV! THIS 
IS MINNIE'S HOUSE 

..- HOW'D I GET 


HAD ANOTHER OF HIS DIZZY SPELLS! I FOUND 
HIM DOIN’ BALLET DANCIN’ IN THE STREET! 


WHAT DO_Y’ MEAN, DANCIN’? 
I JUST LEFT CHIEF O'HARA 
ID... AND_CAME OVER 
HERE... SOMEHOW! 


AND, SAY! T MET LY (1 LET HIM GET NOW, NOW, 
DHE GLEAM! way |) Awasy! wHar /{ HONEY: YOU'LL 
f THE DICKENS BE ALL RIGHT! 
HIM, IT WONDER MADE ME JUST LET LITTLE 
DO THAT? OLD MINNIE 
TAKE CARE OF 
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I GUESS I MIGHT AS 
WELL ADMIT THEY’RE 
RIGHT... MY MIND'S 
CRACKIN’ UP FOR 


@( Hl. MICKEY! JEST DROPPED BY TO 
SEE IF YUH WUZ MAKIN’ ANY 

PROGRESS ON THAT JEWEL 
) 4 


TO THE BOOBY HATCH 
ALREADY! 


T ACT LIKE A MONKEY AND 
A KANGAROO... AND 
THEN DON'T REMEMBER 


=| 
TLL SAY TAM! 
TM HALF WAY 


NO? I SUPPOSE YOu VJ 
CAN EXPLAIN IT! 


HAW! HAW! 
WHY, SURE! 
I SEEN ITON 
THUH STAGE 
YEARS AGO! 
ITS CALLED 
HIPPNERTISM! 


[7 HYPNOTISM! BY GOSH, GOOFY, 
sa BELIEVE YOU'VE GOT 
TH x 


‘COURSE, L 
HAVE! AIN'T 
NUTHIN’ TOUGH 
‘ABOUT THAT! SHOULD 
’N ASKED ME BEFORE! 


THAT WOULD EXPLAIN 
CASEY'S ACTIONS, TOO 
-»s AND WHY WE 


+» EXCEPT... HOW 
THE HECK ARE Y’ 
GONNA ARREST 
A GUY WHO CAN 
EO ice 


DARNED IF THAT GUY 
HASN'T SOLVED THE 
WHOLE CASE! 

Ts SIMELE. 


THERE MUST BE A WAY 
TO PREVENT GEIN’ 


HYPNOTIZED, IF 
, 1 CAN ONLY 


236. THEGLEAM 


HOT DOG! PLENTY OF 
BOOKS ON THE SUBJECT! Ji} | 1/4! 
TLL FOOL THAT OLD 


GLEAM YET! A RF Ayn 
cl 


MY, MY! DOES THIG MEAN YOU'RE _] 
GOING TO START A NEW CAREER, 
MICKEY ? 


wT MEAN TO END 
SOMERS: CAREER 


NO, MA'AM! 


Con 


THAT THE 
GLEAM'S 
SUCCESS |S 
DUE TO SUPER 
HYPNOTISM, 
MICKEY RUSHES 
OUT AND 
GATHERS A 
FLOCK OF 
BOOKS ON THE 
SUBJECT! 


BOY! ALLT HAFTA DO IS _— 
LEARN HOW TO PREVENT 
BEIN’ HYPNOTIZED 


AND I'VE GOT 
HIM! 


...MMM-MUMBLE...."STARE 


FIXEDLY AT THE SUBJECT AND 
IN A LOW, STEADY VOICE SAY, 
‘SLEEP...SLEEP’...” 

NO, THAT'S 

NOT ITI 


“\..AND IF PRACTISED 
FAITHFULLY, CANNOT FAIL! 
THE SUBJECT WILL BELIEVE 

HIMSELF A RABBIT OR...” 


[=T LICKED AGAIN! THERE'LL PROB'LY 
BE A PARTY ANY NIGHT, NOW AND 
THAT PESKY GLEAM WILL PUT IT 


OVER ON US 
=z AGAIN, AS < 


P . 
IF ONE OF THESE BOOKS 
TOLD HOW NOT TO BE 
HYPNOTIZED! BUT, 
NO... THEY RE 


EVERY ONE THE SAME! NOT 
A WORD FROM ¥ 
THE RABBIT’S 

<q ANGLE! 


“HOW DIDI MISS 


THAT BEFOREZ } 


BOY-OH-BOY! 
HAVE WE GOT HIM, 


AT LAST! A WAY TO 


GUM UP THE GLEAM’S 


HYPNOTIC STUFF! 
WILL HE GET 
A SURPRISE! 


TLL TELL MINNIE...OR \ 
SHOULD T LET HER IN ON 


MAKE UP YOUR, 
MIND! ANYWAY, 
WE'RE INVITED 
TO A PARTY 


TONIGHT. ..! 


OH, HELLO, MINNIE! I WAS 
JUST GONNA CALL Y’...ER, 
THAT (S... NO, I GUESS 

I WASN'T! 


IT FEEL 
GREAT! WHAT 
TIME SHALL I 
PICK Y' UP? 


T DECLARE... THAT 
MICKEY! NOw, HE'S 
JUST CRAZY TO 
GO TO A PARTY! 
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IZZAT SO% SAY! T 


~.IM SURE IM RIGHT, THIS 
TIME, M2. O'HARA... AND ( otiget OF Tee NE : Berg ra BlzBerZ )\ DIDNT KNOW I WAS 
AND TRY OUT YOUR : B27z...! aA Oe Li 
YEH! HERE'S SURE! UA-HAW! 
SOME, 


WHAT YOU'RE TO DO 
TONIGHT ! 


UR 
IDEAS HAVEN’T 
BEEN SO HOT ON 
THIS CASE, 
MICKE™... 


WHOO! WOO! THIS 
HERE OWL'S ALL 
READY, MICKEY! 


, MICKEY, WHERE ARE YOU 7 

WANDERING OFF TO SO 
MYSTERIOUSLY 
=> 


NOTHIN’ MYSTER- 
1OUS! FELLA HAS TO 
«+e HO-HUM.. HAVE 

A BREATH OF AIR 
NOW AND THEN! 


PURDON ME, MR. GLEAM, 
BUT YOU'RE UNDER ARREST! 


7 T 1 Fe 
GOSH, IT'S GETTIN’ LATE! e PSSST... 
/ GOOFY! 
GET_GOIN'! 
DO 


YOUR 


DON'T TELL ME THE GLEAM’S. 
STUFF! 


NOT _ GONNA SHOW UP, 
AFTER ALL MY 
PLANS! HOT DOG! 
THERE HE IS! 
AND MINNIE'S- 
HANDING OUT THE 
JEWELS... 


238. THE GLEAM 


CYOU FOOL! THERE ARE NO JEWELS! YOU'RE... J 
| SOURE A SQURREL! 


YOU HEARD ME... THERE MUST BE DONT GIMME EX. uot pos! 
YOU'RE UNDER A MISTAKE, MY HH | THAT HIPPNERTISM WE'RE GETTIN’ a ce 
ARREST! AND HAND Jf FRIEND! YOU STUFF ...1T WON'T { AWAY WITH IT! AW CUT OUT THUH HORSE- CLIMB 
L HE CAN T b PLAY, DOC! DONTCHA RECKO'NIZE 
SUPERIOR INTELLECK WHEN YUH SEE 


WORK! T GOTA 
SPESHUL KIND O° 4 HYPNOTIZE 
MIND! GOOFY! AA T_T AIN'T LIKE 
, : ¢ — ORDINARY 
z S FOLKS! 


ALL RIGHT, YOU'RE TOO SMART FOR 


TEES SE OE es ME] | Gere © 9 Pk BUR ae 
J H NECK , IN" ' UIT WASTIN® - sag, ME! I GIVE UP! 
OH, SURE! SURE! THAT'S FER A SQUIRREL... CAN'T HYPNOTIZE MUH TIME! HAND IS WITHIN vy BUT COULD 
: . IDERSTAND? GOOFY AND HE OVER oe REASON, DOC! YOU'LL 1 


CAN'T _DO 
rT! 


[C..IT ISNT QUITE CRICKET TO LEAVE VY BUT MAKE IT SNAPPY! DON'T )| |, ( 
OUT THERE ] TRY TO PUT ANYTHING QMIGOSH! HIM 


AHEM! WHUT'S THIS 
HERE FAVOR YUH WANT WAITING OUT IN THE com OVER ON ME! 
ME TO DO DOG Mt in ; : 
: 4 | GUESS YOU'RE RIGHT! De : Be © : GET AWAY! 
WELL HE DOESNT Jarrq4 | GUESS NOUIRE RIGHT , SOMEP'N'S 
= NO, SIR‘ ¥ 7 GOTTA BE 
= THANK YOU. j DONE QUICK! 


/ Si2' TL 
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MR, CASEY! QUICK! THE WHY GIT SO HET uPZ WELL, HOW INTERESTING... ) | [1 ! 
GLEAM IS GETTIN’ DON'T THEY KNOW HE'S TOTEM NOT BACK YET! 


mate arn / | COMIN’ BACK... THET. / COULD HE BE TRYIN’ 
Sa ' : 1 ! 7 ONE OVER ON 
a 


SO! THAT GOLDURNED JOOL- I TREAT HIM FAIR EXTREMELY INTERESTING 5 (OH, NO, YUH DON'T, YUH DOUBLE- 
THIEF TURNS OUT TO BE A <a f AN’ SQUARE AN’ HE TOTEM POLES... IN FACT. : CROSSER! GT BACK AN’ UN- 
PULLS A FAST ONE Po @™ WHE BEST I'VE ZL, HIPPNERTIZE THEM GUYS. 
be ON MEt THU ik EVER SEEN! ‘ : ; ‘FORE I BLOW YER 
NEX’ TIME y' SORRY T MUST : / 
sane LEAVE, BUT... 


UN-HIPPNERTIZE THEM GUYS PRONTO! TGOT } T GIMME THAT | \| bees ® YES SIR, IT TAKES ES 
AN ITCHY TRIGGER-FINGER' ZAP ae oe IT oD : A A MASTER MIND 7O A MASTER CROOK! AND 
FAST! - 


= che Efary WONT THUH FOLKS 
BuT CANT YOU SEE? : j : INSIDE GIT A BIG 


Lge “ a SUPPRIZE! 
POLES? 


240. THE GLEAM 


ERE HE 1S, FOLKS... His JEWEL-1( SHUCKS! WARN'T NUTHIN’ TO IT, 
is SNATCHIN’ DAYS OST OT ME_ON HIS” 


( THATS WHAT I SAID...SHE'S ITS 
THE GLEAMS ACCOMPLICE! OUTRAGEOUS! 
I NEVER 


HUH? WHUT'LL 
THAT DO? 


NO.YOU WON'T OKAY. ..SNAP OUT 
REMEMBER, V OF IT, SISTER! NO 
NEED LEAVING YOU 
GLEAM, HERE, IN AFOG, NOW 
HYPNOTIZED YOU THAT THE 
MAKING YOU BELIEVE Jigs uP! 
YOU HAD AN AUNT ANI 
UNCLE *MOUSEGOMERY” 
BEFORE HE AND HIS 
WIFE ARRIVED ! 
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LOOK HERE, MOUSE, WHEN HE HYPNOTIZED 
WHAT MADE YOU ME ON THE STREET I 


WITHOUT HIS DISGUISE 
AND I COULD STILL 
SMELL IT! 


BOARS BILLY DEMAND. HAT EROEN 

Fa AN ACCOUNTING! 4 [ JEWELRY AT 

ls 0 | | MINNIES HOUSE, 
SO NOBODY’LL 


OKAY, YOU TWO YOU GOY WAIT A MINUTE! IF THOSE / WHOA, MINNIE! THEY'RE XY 
ON ICE FOR THE NIGHT! A_CROOKS ARE NOT MY _ | INTERNATIONAL JEWEL HUNCH WELL. 
P Y RELATIVES, THEY OWE, ~y ‘eae ND THERE'S 


242. THE GLEAM 


Hust AS HE HYPNOTIZED ME... 


OH, MR. GOOFY, HOW WONDERFUL! 
THE ONLY MIND IN TOWN THAT 
COTEO NE: 


BUT HE CAN'T Y AND EVEN THET 
HYPNOTIZE ANY 
MORE POLICE 
AGAINST THEIR 


PROBERLY ALL. 
CAUSED BY 
INHERITANCE ! 


ABILITY HAD US LICKED 
TILL TI READ IN A BOOK 
“THAT A CERTAIN TYPE 

OF...ER...INTELLECT 
COULDNT BE HYPNOTIZED! 
UH...I REALIZED GOOFY 
HAD THAT TYPE: 

MIND! 


IMAGINE ! THE ONLY 
MIND IN “TOWN THET 
EXCITING SEASON ~ COULDN'T BE 
IVE EVER KNOWN! HIPPNERTZED WHO'D 


Essays ond 
Special Features 


The Cast: PETE (...AND SHYSTER?) 


One day in the depths of the 
Great Depression, a rotten-hearted 
crook became an honest man 
overnight. 

Wait... what? 

Nothing’s ever that 
simple—except, perhaps, in an 
animated cartoon. And indeed, 
that is where Pegleg Pete made 
the transformation in question. 
The formerly criminal cat was 
now a law-enforcing sheriff in the 
Mickey Mouse film short Moving 
Day (1936). To make matters 
knottier, Mickey—squatting in an 
unpaid-for house—was effectively 
alawbreaker! 

We could shrug Moving 
Day off as a film role played by 
Pete the actor; as a work with no 
relation to the Mickey Mouse daily 


By 1940, and the tales in 
this volume, authority came so 
naturally to Pete that he wielded 
it, on some level, even in more 
traditional crook roles. Bandit 
Pete in “The Bar-None Ranch” 
can flee, guns blazing, from 
farms he has raided; but he flees 
home to a private underground 
kingdom—where a hired (or 
captive?) scientist enables him 
to control the very sky above. In 
“Mystery at Hidden River,” Pete 
works for his old boss Sylvester 
Shyster, but spends more time on 
his own, runninga logging camp as 
a fiefdom with Mickey as his serf. 
All the better for more “Foreign 
Legion”-like feuding: it’s hard for 
Mickey to unseat an enemy who 
effectively rules his world. 


strip continuity. Yet Moving Day, 
through its vestment of Pete with legal authority, foreshadowed a major comics 
development. Pete was scary as a villain and as a menace; but he was arguably 


scarier in a position of unimpeachable power. Mickey could beat a semi-powerful 
mob boss, as Pete had been in Floyd Gottfredson’s “Editor-in-Grief” (1935); 
but Mickey couldn’t beat lawman Pete—only flee, as Mickey did at Moving Day’s 
end. The more legitimate authority Pete had, ipso facto, the more of a challenge 
he presented. 

While Gottfredson never cited Moving Day as an inspiration, his Pete 
stories began to follow a similar path. The more power Pete was able to aggregate, 
the more interesting he got. As early as 1936, in “Mickey Mouse Joins the Foreign 
Legion,” Pete was suddenly Mickey’s Legionnaire sergeant: still a crook whose 
crimes put his status at risk, but also an official with authority to abuse while he 
had it. When Mickey became Pete’s formal subordinate, it made their usual clash 
of personalities that much more vibrant. 


azove: Power broker Pete looms over the gang in a 1938 Mickey Mouse Magazine feature drawn by Tom 
Wood. Image courtesy Walt Disney Photo Library. 


“Hidden River,” as noted 
elsewhere in this book, was based ona Donald Duck screen short—Timber (1941) — 
in which Pete also played the boss, in this case Donald’s. Later Duck cartoons 
would also dote on the conceit, even making Pete Donald’s recurring military 
sergeant: a callback to “Foreign Legion,” if an unintentional one. By now, an 
authoritarian Pete seemed so natural that he could turn up anywhere. 

“Hidden River” was the last Pete adventure plotted by Floyd Gottfredson 
alone. When Pete returned in 1943’s “Mickey Mouse on a Secret Mission,” 
scripter Bill Walsh was co-plotter as well; soon afterward, the plots would 
become all Walsh’s. Notably, “Secret Mission” was the only Walsh-era serial to 
show Pete as another villain’s partner. Apart from it, the big cat reappeared almost 
exclusively in positions of unrivaled clout: a future-world emperor, a pirate king, 
even a high-ranking Soviet apparatchik. 

The mature Gottfredson Pete had become a power broker first—and 
everything else second. So what of former boss Sylvester Shyster? Even in 
“Hidden River,” we note, Shyster only gives orders to Pete when both are safely 
ensconced in Shyster’s hideout. Pete rules his own timber fields with an iron fist; 
and significantly, Shyster never visits him there. Maybe he didn’t dare? [DG] 
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Every country that loves Mickey Mouse has had its own edition—or editions—of In this series we’re proud to anthologize these images, both foreign and 
Floyd Gottfredson’s epics. And each country’s Disney comics publisher has tried domestic, old and new—and give you a sense of how far Gottfredson’s classic 
to make its own version unique, usually by asking homegrown talent to create their adventures have traveled over the years. Saddle up and come along with us... first 
own covers or vignettes based on the stories. stop, the Wild West! [DG] 


ABOVE FaR LEFT: Better Little Book 1471 (1943). Art by Hank Porter; image courtesy Larry Lowery. 


ABOVE LEFT: Italian Albi d’oro 8 (1946, 2nd series). Art reinked from Gottfredson by Michele Rubino; 
image courtesy Matteo Sonz. 


ABOVE RIGHT: Brazilian Mickey 25 (1954). Art by Jorge Kato; image courtesy Arthur Faria Jr. 


ABOVE FAR RIGHT: Gladstone Giant Comic Album Special 3 (1990). Art by Murad Gumen; image 
courtesy Thomas Jensen. 


LEFT: Italian Topolino d’oro 26 (1973). Art by Marco Rota; image courtesy Leonardo Gori. 
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The Gottfredson Gang in 
“Their Own” Words 


ASK PEOPLE ON THE STREET who Mickey 
Mouse is, and they’ll likely tell you—a cartoon char- 
acter. A TV host. A theme park mascot. Not a comic 
strip hero, nor exactly a celebrity, though in his early 
eyday he was known as one. 
Mickey’s early 1930s public image—as we 
ave seen in past volumes—evolved directly from 
press tie-ins with Floyd Gottfredson’s comics. Via 
careful Disney publicity campaigns, Mickey often 
granted “interviews” to a variety of journalists, using 
language and attitudes that came not from the screen, 
but from Mickey’s more complex daily strip persona. 
In essence, the Mickey of the funnies fleshed out the 
Mickey of other media. 
By the early 1940s this was changing. Proof 
positive is an “interview” created to publicize 
Disney’s feature film Fantasia (1940): while Mickey’s 
mood still reflects the gutsy, energetic hero of the 
past, he isn’t the hero now—just the master of 
ceremonies for other Disney characters. In fact, the 
central “joke” of the interview is that Mickey, while 
the speaker, is anything but the subject. 
A contrast with a much earlier “interview,” 
excerpted on the opposite page, shows us how much 
times had changed. In 1930, as exemplified by the 


vintage publicity piece “My Love Life,” Mickey had 
been a sparkling, dashing adventurer in all media. 
After World War II, “our” Mickey Mouse—Floyd 
Gottfredson’s cheeky, daring comics Mickey Mouse— 
would only be found in the comics. [DG] 


Mouse Tells All 
About New Film 
In ‘Interview’ 


From The Atlanta Constitution, September 27, 1942 


HIS WAS Mickey Mouse’s 
big moment, and he was 
making the most of it. 


The occasion was Mickey’s being 
interviewed in connection with 
his starring in his first full-length 
motion picture, Walt Disney’s 
new and exciting “Fantasia.” 

“Come right in!” squeaked 
Mickey, his black eyes popping 
with glee. He tripped over his 
Magician’s robe and nearly lost his wizard’s hat, but 
recovered with a flash of that old Mickey grin. 

“ve got all the cast here!” Mickey rushed 
around herding the temperamental ostrich danc- 
ers, the dinosaurs, the unicorns, the centaurs and 
centaurettes, and all the rest of the five hundred 
new characters you’ll meet in “Fantasia.” “Break 
it up, boys—break it up!” ordered Mickey to the 
hundred and three musicians who play the score of 
“Fantasia.” They were having a little jam session, in 
spite of the fact that they supposedly had to main- 
tain their dignity as members of the Philadelphia 
Symphony orchestra. 

Mickey was back at our side. “Have some ambro- 
sia,” he said, offering a glass. “Right out of the Elysian 
fields. We make it ourselves, in the picture, you know.” 


“Now about your part in 
the picture, Mickey,” we began. 

“Wait!” he said. “Here 
comes little Hop Low, funniest 
accentric dancer Walt Disney 
ever drew. “Please,” added 
Mickey, lowering his voice, 
“please don’t mention steaks. 
Hop Low is a mushroom, you 
know, and he’s afraid of steaks.” 

We bowed low to Hop 
Low. He gave a funny little skip and said anxiously, 
“You don’t like steaks, do you?” 

“Steak? Steak?” we said. “Never heard of any- 
thing called a steak.” Hop Low grinned and skipped 
away happily. 

“Thank you,” said Mickey. “Gosh, he’s funny 
in the picture!” “Yes, but what about you, Mickey?” 

“Wait!” said Mickey, “here’s the Sound Track! 
Is he a scream in the picture! Hey, Mr. Sound Track!” 
A Bronx cheer replied to Mickey, produced by a long, 
tall, thin Being who suddenly stretched into a spin- 
ning top; at the same time giving off a deep “blue” 
sound. “That’s his saxophone number,” said Mickey. 
“Just wait’ll you see him!” 

“What about you, Mickey?” We caught him by 
a flowing sleeve and held him firmly. ¢ 
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OU ask, can an animated cartoon have 

intimate moments? Naturally, I answer. Why 

not an animated cartoon just as well as any of 
the human cartoons who call themselves stars? Intimate 
is hardly the word for some of my moments—and, if you 
will excuse the vulgarism, how! It is no earthly use for 
jackasses and prodnoses to yell at me “But you’re only 
a drawing!” I would remind them of what happened to 
Alice of the Wonderland. Alice, when she was placed 
on trial for her life by the Ace, King, Queen, Jack, 
ten and digits of Hearts and Clubs and Spades and 
Diamonds. “Why,” she said, with great impertinence, 
“you’re nothing but a deck of cards!” As a matter of 
fact, she said “pack of cards,” because she was English, 
but the insult was there just the same. All the cards fell 
ontop of Alice and it was very nearly coffins for her. 
First and foremost, of course, in an interview 
such as this, I have to mention the real love of my 
ife—Minnie Mouse. Minnie, as my vast public 
nows, works as my leading lady; at least, she says I 
work as her leading man but that of course is simply 
a young girl’s idle prattle. I may as well confess—for 
we stars of the screen can keep nothing, not even the 


holiest things, secret—that ever since the first time 
Minnie kissed me and blew heart-shaped bubbles 
into the air as she did so, my heart has not been my 
own. I gave it then into her keeping, and she still 


MY LOVE LIFE AND 
OTHER THINGS 


As told by Mickey Mouse 


s+ e % 
To CEDRIC BELFRAGE 


Excerpted from Motion Picture Classic, August 1930 


has it. I had been kissed before—what mouse-of- 
the-world has not? But this, I knew, was something 
different. Minnie can take my heart and make it dance 
ajigin thin air as we kiss, or make it stand to attention 
and then fade from sight just as if she were Houdini. 
We have tried to show this little trick of Minnie’s in 
my pictures. I have never found anyone else who can 
kiss like Minnie, and all the most thrillingly intimate 
moments of my whole life have been with her. 

As for the fantastic stories that have been 
circulated coupling my name with that of Clarabelle 
Cow, I can only strive to maintain my composure and 
state in an even voice that they are false. Not that 
Clarabelle is not an attractive enough animal, as cows 
go. But Hollywood is like that; if you are seen twice 
in public with a cow, everybody at once thinks the 
worst and starts spreading scandalous gossip. What 
if I did give Clarabelle the lavaliere cowbell which she 
wears around her dainty neck? And what if I did, on 
perhaps two or three occasions, take her to lunch at 
the Brown Derby and to dance at the Roosevelt? 

It has been said of me, too, that moments I 
have spent in Clara Bow’s company have been of an 
intimate character. That is true, and I am proud of it; 
and anybody who thinks that means what they think 
it means, can just go run round the block. Few of us 
young fellows in Hollywood have not at one time or 


another fallen under the spell of the Divine Clara. I 
came chronologically between Gilbert Roland and 
Victor Fleming in the list of Clara’s boyfriends. Clara 
and I used to ride for hours on the rollercoasters at 
Ocean Park, and while she tenderly tore off the lobe 
of my ear with her teeth I would slowly throttle her 
with my tail—which, by the way, she always thought 
had “It.” Ah, happy nights! 

Clara had a sweet, soothing way of doing 
things which was ina class by itself. But she could not 
juggle with my heart as Minnie Mouse does. Finally, 
one day, she chewed my ear as we rounded a bend on 
the rollercoaster, and merely tore out a mouthful of 
hair. laccused her of having become cool in her ardor, 
and she could not deny it. I jumped out and quickly 
disappeared into the crowd, since when I haven’t 
seen Clara again. I tell this story in detail to discount 
the absurd and libelous rumors which have been 
circulated about our friendship—another beautiful 
thing in my life which slanderers have done their best 


to showin an evil light. e 


AnovE: This iconic “straw hat” pose, drawn by Ub Iwerks, illustrated 
“My Love Life”—but was first used on various 1929 posters and 
publicity. Image courtesy Walt Disney Archives. 


RIGHT: Clarabelle Cow: Mickey’s onetime fing? Publicity drawing 
for The Shindig (1930); art attributed to Floyd Gottfredson, image 
courtesy Walt Disney Archives. 
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we Gottfredson’s World: BELLHOP DETECTIVE & 


Who’s Heyudi? Floyd Gottfredson never quite figured it out—but the Liberty monthly comic book in 1989. As the issues of a “Bellhop Detective” serialization 
Belle Hotel’s house ghost(s) still did an amazing job of haunting our Mickey Mouse progressed, the cover logo got spookier and spookier! [DG] 


= 


Qax Disneys 


ABOVE: Mickey Mouse 251-253 (1989). Art by Murad Gumen; 
images courtesy Thomas Jensen. 


RIGHT: New title vignette from reprint in Walt Disney’s Comics 
and Stories 30-35 (1943). Art by Dan Noonan; image courtesy 
Thomas Jensen. 
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MICKEY MOUSE ON CAVE-MAN ISLAND, Painting by Floyd Gottfredson, November 1978 (illustrating this volume’s “Land of Long Ago”). Image courtesy Malcolm Willits. 249. 


Behind the Scenes: MICKEY’S DINOSAUR 


Nothing says “animation” like dinosaurs—because animation is one of the only 
‘ways we can see dinosaurs on film. From Winsor McCay’s Gertie the Dinosaur (1914) 
right up to the present day, animators have been recreating the extinct reptiles 
with paper, cels, clay, and computers. The “Rite of Spring” sequence in Fantasia 
(1940) was just the first of many Disney dino tales. 

But dinosaurs have never encountered Disney’s icon, Mickey Mouse, in 
an animated film—or have they? Floyd Gottfredson’s Mickey comic strips often 
reflected cartoon projects in the planning stages; and “Land of Long Ago” (1940) 
‘was no exception, Surviving storyboards for “Mickey’s Dinosaur,” in development 
contemporaneously with the comic, show us that Disney did have a Jurassic Mouse 


cartoon in mind. The plot finds caveman Mickey hunting a dino egg for breakfast: 
shades of the “fried egg au giganticus” that he cooks in the Gottfredson strip! 

When the egg hatches a baby bronto, Mickey tries to exile him, then to train 
him—without success. Alas, just then the egg’s monster mama shows up... with 
designs on Mickey as a midday meal. But thanks toa rescue by Mickey’s baby buddy, 
our cavemouse hero stays safe. 

“Mickey’s Dinosaur” died out around the time that World War II cut down 
Disney’s production of shorts—but we can play paleontologists and enjoy this 
fossilized story just the same. All images courtesy Walt Disney Animation Research 
Library; special thanks to Fox Carney. [DG] 


SETS ECG TRAcK 
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wh Gottfredson’s World: LAND OF LONGAGO & 


Strange, but true: the Gottfredson story set farthest in the prehistoric “past” Pleistocene buddy, Oompa, would say: “Gub kabibble many covers! Countum goob, 
was also the most recent Gottfredson story—chronologically speaking—to be toob, throob... wh, foob... uggle real hard!” [DG] 
serialized in our modern-day Mickey Mouse comic book. Or... as Doc Dustibones’ 


TOPO 


eae LLAPIETR 


Mickey en 

het monster 

: a4 i uit de oertijd |" 

Top LEFT: Italian Albi d’oro 31 (2946, 2nd series). Art by Michele ORES 

Rubino; image courtesy Matteo Sonz. | Doerakkers, 

| Henkie en 
Tijger... 


TOP RIGHT THREE: Mickey Mouse 247-249 (1989). Art by Daan 
Jippes (247, 248) and Murad Gumen (249); images courtesy 
Thomas Jensen. 


BOTTOM LEFT: Dutch Mickey Maandblad 1977-05. Art by Daan 
Jippes and Danny Wanner; image courtesy Roy Kooijman. 


RIGHT: Italian Topolino Collezione ANAF 40 (1984). Art by 
Romano Scarpa; image courtesy The Walt Disney Company. 
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MICKEY MOUSE IN LOVE TROUBLE. Painting by Floyd Gottfredson, March 1981. Image courtesy Malcolm Willits. 253. 


We Gottfredson’s World: WOOERS OF 1941 & 


How much of Mickey’s 1941 was spent trying to win reluctant hearts? The a different kind of pursuit—art director Mickey’s efforts to woo reluctant ad 
ridiculous romance of “Love Trouble” was followed almost immediately by clients in “Mickey Mouse, Supersalesman.” [DG] 


ALBO D'ORO 0.49 


TOP LEFT AND MIDDLE: Italian Topolino collezione ANAF 42 (1984), illustrating “Supersalesman.” ToP MIDDLE: Italian Albi d’oro 49 (1947, 2nd series), illustrating “Supersalesman.” Art by Michele 
Art by Romano Scarpa; image courtesy The Walt Disney Company. Rubino; image courtesy Francesco Spreafico. 

Top RIGHT: Dutch Mickey Maandblad 1976-04, illustrating “Love Trouble.” Art by Daan Jippes; sorTom: New title vignettes from reprints in Walt Disney’s Comics and Stories 36 (1943, left) 
image courtesy Roy Kooijman. and 91 (1948, right). Images courtesy Thomas Jensen. 
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Behind the Scenes: THE GOTTFREDSON REDRAWS 


IT ALL BEGAN WITH scissors and 
paste. Floyd Gottfredson’s Mickey Mouse 


(TNE GOT ORDERS TUH TAKE 
“THREE SQUADS O' MEN ON A_) 


SCOUTIN’ TRIP Our 

IN TH’ DESERT, \-10- 

NEAR THE SIKH / 7 
AXBEI { 


aN 
wah 


WHATS 
newspaper serials were among the most 
popular stories toldin their medium—so 
why not move them to a slightly differ- 
ent medium? As early as 1933, Disney 
comic strips were being sliced, glued, 
and physically rearranged to retell their 
stories in children’s storybooks, such 
as Western Publishing’s Big Little Books. 


W.0.COM*#G PAGES! 


In 1937, the strips moved into Western’s 
monthly protocomic Mickey Mouse 
Magazine. Color was added for maga- 
zine publication; shading, now arguably 


THEN WE'LL Swoor 
DOWN ON “TH SCOUTIN® 
PARTY —A “THOUSAND, 
STRONG, SEE? — AN’ 
MASSACRE EVERY 


ves! But PETE! 
WHAT GOOD WILL 


THAT st 
vo? Fe > 


i) 


superfluous, was sometimes erased. 
And the end results 
evidently huge successes. All the way up 
to 1948, Gottfredson strip-stories were a 
mainstay of Western’s Disney publications. 
Mickey serials, broken over several months 
apiece, became one of Walt Disney’s Comics 


were 


Western’s pages: “Mickey Mouse and His 
Sky Adventure” in Four Color 214, and 
“Mickey Mouse Outwits the Phantom 
Blot” in Walt Disney’s Comics 101-106. 
The former was drawn by Wright, the 
latter by Moores and Wright—but neither 
story was really all-new. Instead, they 
were direct redraws of past Gottfredson 
serials, now updated to feature 1949 
character models and—in Wright’s case— 
action that read right-to-left instead of 
left-to-right, apparently by editorial fiat.' 
For better or worse, readers 


WHEN WE GIT THERE, YOU 
AN MELL DESERT "TH LEGION 
AN JOIN UP WITH SHEIK 
WUSSUF AIPER AN’ 
His BAND! 


I’M GONNA SEE TO IT 
THAT MICKEY MOUSE 
\S ONE O’ THAT ; 
! seemed to accept these “new” stories as 

they had the earlier remounts. And thus 
it was that—continuously through 1951, 
and occasionally thereafter—Western 
had many Gottfredson tales redrawn, 
with the full roster of their regular 
Mickey artists taking part. While Wright 
and Moores were most common, Paul 


and Stories’ biggest draws. 

But then something happened. Or rather, several “somethings.” 

First, in the wake of Carl Barks’ Donald Duck comic book sagas, Western 
began assembling talent to create original Mickey comic book material: stories 
that appeared from 1943 in Western’s Four Color one-shots. Many of these stories’ 
Mouse artists, like Bill Wright and Dick Moores, had started out as Gottfredson’s 
inkers on the newspaper strips. 

Second, for reasons now lost to history, Western began to regard 
serialized daily comic strips—both Disney and non-Disney—as unusable for 
the magazine format. Newspaper cartoonists were drawing postwar funnies in a 
tighter aspect ratio; perhaps it was not cost-effective to revamp these narrower 
panels for standard comic book pages. 

Rather than use current Gottfredson material, then, Western decided to 
recycle the old—sort of. In February 1949, two “new” Mickey stories debuted in 


anove: Excerpt from the comic book remount of Gottfredson’s daily strip serial “Mickey Mouse Joins 
the Foreign Legion” (1936; version from Walt Disney’s Comics and Stories 9, 1942). Awkwardly extended 
crosshatching attests to the difficult work involved in turning comic strips into comic books. 


Murry, Al Hubbard, and others gave their 

own fascinating, unique reinterpretations of Gottfredson’s staging and design. 

Later, Gottfredson’s writing was also reinterpreted. “The Bar-None 
Ranch” (original 1940, redraw 1959) and “An Education for Thursday” 
(1940/1960), two of the last stories redrawn, were also partly rescripted to 
give Mickey and other characters less dialogue, less edge, and arguably less 
personality. By this time, Western’s Mickey had solidified as a no-nonsense detective/ 
homeowner; perhaps 1930s street slang was considered beneath him, Whether a 
less colorful Mickey was a better Mickey, of course, remains open to question. 

On the following pages, let’s take alook at some redraws and... er, draw our 
own conclusions. [DG] 


The author wishes to thank Michael Barrier for invaluable assistance. 


1 Bill Wright paraphrased in Don Thompson, “Obituaries: Bill Wright.” The Comics Buyers’ Guide 585 
(February 1, 1985), p. 46. Wright recalled being asked to flip the action horizontally in every panel; 
the finished product suggests he obeyed most of the time. The reason for the rule is unclear; other 
artists seem not to have been subject to it. 


MICKEY, I OWES MUH PAN’ WHILE 1M ABOUT IT THERES 


A = uN T AN SUMPIN ELSE I'VE OWED YUH— HERE 'T is! 
“Tsland in the Sky”: re, ALLUS Pave MLM 5 4 r 
Gottfredson daily 
strip for February 
27, 19373 


redraw by Bill Wright 
from Four Color 214 
(“Mickey Mouse 


and His Sky 
Adventure,” 
February 1949). 
MICKEY, I OWES AN! WHILE TM ABOUT IT, THERE'S # 
Fue LIFE TUH YUH! ; SUMPIN’ ELSE IVE OWED YUH... ie S) 
AN! I ALLUS < FER A LONG —< PULP I, 3 
2 TINE! # 4) 


‘ 
Q 


PAYS MUH : 
DEBTs! E 


“DOES TT BOTHER YOU IF | 
BES LOOKS OVER: 


“Mickey Mouse Outwits 
the Phantom Blot”: 
Gottfredson daily strip for 
June 13, 1939; 
redraw by Dick Moores 
from Walt Disney’s Comics 
and Stories 102 
(March 1949). 


IF NOU DON'T MIND 
TELLING ME, JUST WHAT 


| Does 1 BOTHER 
ARE NOU LP TO? YOU IF SOMEONE 
= ¢ 


= aan ; 

; ° 04 J : LOOKS OVER YOUR 
OmigosH! = fil | Z SHOULDER WHILE 
HE'S HERE : wa YOu DI 


z= 


'T ALSO MEANS sia N 
TH GHOSTS OVERHEAR 
EVERYTHING WE SAY— 
OR THEY WOULDN'T HAVE 


KNOWN T” BRING 
ae See 


par ETc) es f IN THFIRST PLACE, 
es . THERE ARE SOME SECRET 
WASN'T HERE WHEN | | PANELS IN HERE- ‘CAUSE 
TH ULIGHTS WENT | | THAT FANS NOT A GHOST-| 
OFF! WHADDAYUH, AN’ IT GOULDN’T 
GO THROUGH TH’ 
WALLS! 


“The Seven Ghosts”: 
Gottfredson daily strip for September 30, 1936; 
redraw by Dick Moores from 
Walt Disney’s Comics 109 (October 1949). 


IN_TH! FIRST PLACE, THERE ARE 
SOME SECRET PANELS IN HERE... 
‘CAUSE THAT FAN'S NOT A GHOST... 
AND IT COULDN'T 
GO THROUGH 
TH’ WALLS! 


Tr_ALSO MEANS THAT S| 
TH GHOSTS OVERHEAR 
EVERYTHING WE SAY,..OR 

THEY WOULDN'T HAVE 
KNOWN TO BRING 
IT HERE! 


BUT WHERE'D IT COME FROM? IT 

| NASN'T_HERE WHEN TH! LIGHTS 
WENT OFF! WHADDAYUH 
. MAKE OF IT? 


MAYBE A LITTLE 
OF HIS OWN 
MEDICINE..,! 


“Mystery at Hidden River”: 
Gottfredson daily strip for 
October 28, 1941; redraw 
by Bill Wright from 
Walt Disney’s Comics 112 
(January 1950). 


MAYBE_A LITTLE 
OF HIS OWN 
MEDICINE... 


TH’ LIL RUNT'S LUCKIER 
THAN A CROSS-EYED RABBIT... 
BLAST ‘IM! 
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JUST_BECAUSE I, 


E TO 
BE WEALTHY, WENT. 
AHEAD AND MADE dave 


Tt 
WAY! 
“The Miracle Master”: 


Gottfredson daily strip for 
January 10, 1940; 
redraw by Al Hubbard from 
Walt Disney’s Comiics 151 
(April 1953). 


$0, NOW T'VE GOT MONEY, 


THERE'S NOTHING TO 
BUY! EVERYBODY'S SO 
RICH THEY DON'T HAVE 
TO SELL 


WHERE'S THAT 
MIRACLE M) 
EM GOIN’ TO 
EVERY BONE 
IN HIS, 


———— 
ASTER 
BREAX 


JUST BECAUSE I WANTED TO BE 
WEALTHY YOU WENT AHEAD AND 


GE MADE ME A 


MILLIONAIRE / 


SO, NOW I'VE GOT MONEY 
THERE’S NOTHING TO BUY! 
EVERYBODY'S SO RICH THEY 
DON’T HAVE TO SELL 
ANYTHING! THAT’S WHAT! 


WHERE’S THAT MIRACLE 
MASTER? I’M GOIN’ TO 
BREAK EVERY BONE 
IN HIS HEADY 


“The Bar-None Ranch”: 
Gottfredson daily strips for May 
30 and June 1, 1940; 
redraw by Paul Murry from 
Walt Disney’s Comics 229 

(October 1959). 
Great horny toads, what 
happened to Mr. Hawkins’ 
Wild West drawl? e 


we IN HANDLEBAR HARRY'S" OFFICE. 
; NONE OF US COULD--AN’, 
HE'S GOT & OF US COULD-"AN 


ia en 
ey: 


I KNOW HOW IT'S DONE, BUT... 
MAYBE Leos CAN'T. 0. PO cee ITS 


HANDLEBAR | SECRET ENTRANCE, 
HAWIKINS? | TOO, CAUSE HE ‘ 
QFFICE AT | CAME UP BEHINIZ 
THE BAR | ME ONCE... BUT FOR. 


NONE | I NEVER COULP /( WEEKS! 
RANCH, 


AAICKEY 
TELLS HIM 
WHAT HE@ 
LEARNED 
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wh Gottfredson’s World: MYSTERY AT HIDDEN RIVER & 


Somebody hid Hidden River! No, not really; the waterway is visible enough for comic books around the world, it was only ever a front-page feature in Italy. 
Mickey to tumble into a few times. But the story still seems to have been hidden As such, it anticipated many later Gottfredson serials—which, despite their 
from cover artists. While “Mystery at Hidden River” headlined various Disney popularity, rarely got covers to themselves. [DG] 


ws 


TOPOLING 


Albo d'0re 1.835 
52 Pagine-.30intuttaltalia 


LEFT: Italian Albi d’oro 53 (1947, 2nd series). Art reinked from Gottfredson by Michele Rubino; image 
courtesy Matteo Sonz. 


RIGHT; Italian Topolino collezione ANAF 43 (1984). Art by Romano Scarpa; image courtesy The Walt 
Disney Company. 
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we Gottfredson’s World: THE GLEAM & 


Bing! You’re hypnotized! You’re now in several countries at once! Andin one of _ the real story is that—with a certain Disney TV series off the air—non-TV Disney 
them, the larcenous Gleam has brainwashed some local comic book editors—and_ characters were brought into the magazine to keep sales up. But we prefer our first 
invaded a Disney magazine that’s no place for mice. Can you spot it? (Actually, explanation.) [DG] 


(A ‘ANG MNaeh 
ee we 


precHminrene) 


CLOCKWISE FROM TOP LEFT: Better Little Book 1464 piste : 

‘Stecmommer 10 
(949). Image courtesy Larry Lowery. scare 7 
Brazilian Mickey 24 (1954). Art by Alvaro de Moya; 
image courtesy Arthur Faria Jr. 


Dutch DuckTales 50 (1997). Art by Daan Jippes; 
image courtesy Roy Kooijman, Racecars, lasers, 
aeroplanes; it’s a... mouse blur? 


Dutch Mickey Maandblad 1981-09. 
Art by Marco Rota; image courtesy Roy Kooijman. 


Met: een “klassiek” 
Mickey Mouse- 
verhaa uit 1942 
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‘e FREE comics on ReadComicOnline 


ABOVE: At a commemorative Christmas dinner in 1982, Carl Barks 
(left) and Floyd Gottfredson compare their “Duckster” and 
“Mousecar.” These award statuettes were given by the Disney 
Studio for distinguished service to the company or community. 
Photo courtesy Malcolm Willits. 


THE HEIRS OF GOTTFREDSON: 


CARL BARKS 


/ \ 
| » BY DAVID GERSTEIN | 


Now AND THEN A PUPIL becomes more 
accomplished or better-known than his teacher. 
While protégé Carl Barks (1901-2000), creator of 
Uncle Scrooge McDuck, hardly outpaced Floyd 
Gottfredson in quality, “Duck Man” Barks did 
surpass his inspiration in terms of fame. 

This event came about for several reasons. 
Firstly, the Barks canon consisted of relatively short 
stories made for color comic books, historically 
allowing for easier reprint than Gottfredson’s 
wide-format, super-long serials. Secondly, discount- 
ing short gag pages, Barks created almost twice as 
much content as Gottfredson, with twice as many 
milestones by nature. 

And third: Mickey Mouse, due mainly to his 
later 1940s animated output, spent years popularly 
misperceived as a dull goody-goody. While Scrooge 
built a reputation that preceded him—based on 
his wild heroism and volcanic temper—the comics 
Mickey was preceded by an undeserved bad rap. It 
was no small irony; given that, had Gottfredson 
never grown his Mickey, Barks’ Scrooge, Gyro, 
Magica De Spell, and other great characters might 
never have been hatched. 


Barks, of course, hatched first. Born in Merrill, 
Oregon, the young man was an errand boy, lum- 
berjack, and railroad repairman before becoming a 
cartoonist. Throughout the late 1920s and early 1930s, 
Barks picked up income drawing for the Calgary 


Eye-Opener and similar adult humor magazines. 
Then in November 1935, while living in Minneapolis, 
Barks applied to work at Disney—but not as a Duck 
man. Barks’ new career started with a Mouse. 

“When I first started noticing the Mickey 
Mouse strip, [Gottfredson] leaned toward western 
adventures,” Barks later recalled. “You had stage- 
coach robberies and rubber-legged horses and so 
on, always very funny...”' Inspired by these tales, Barks 
submitted two large Wild West-themed Mickey 
publicity drawings to Disney. The Studio bought the 
drawings and hired Barks on the spot.* 

Moving to California for his new job, Barks 
started as an animation inbetweener; but the young 
talent had loftier goals. In 1936, in his spare time, 
Barks storyboarded a long gag sequence pitting 
Donald against a robot barber chair: a sequence, 
used in the cartoon Modern Inventions (1937), that 
mightily impressed Walt Disney. Barks could tell a 
gag; could Barks tell a full-length story? To find out, 
Barks picked up a shelved Mickey plot idea and spent 
several weeks expanding it into a storyboard. 

The result was “Northwest Mounted,” a 
highly elaborate adventure cartoon. The style of 
Gottfredson’s Westerns impacted everything but 
the setting: while staged in snowy Canada, Mickey’s 
adventure as a Mountie pitted him against Pete as a 
gruff gold mine bandit—and co-starred Tanglefoot 
the horse, a Gottfredson character who had never 
appeared in animation. 
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Alas, “Northwest Mounted” was “pretty 
wild and too illogical for Walt’s taste,” Barks 
remembered, “so [story editor Dick Creedon] put 
me into a story room with Harry Reeves. Harry had 
much experience in what could and couldn’t be used 
in animation comedy.”? Harry was also a Donald 
Duck story man. 

Over five years, Barks matured in a story 
unit that contained Reeves, Chuck Couch, and 
Jack Hannah at various times. Most of their output 
starred Donald—and his nephews, girlfriend Daisy, 
and gluttonous cousin Gus Goose, all of whom Barks 
developed significantly. Soon Barks became a story 
director within the unit. Cartoons he helmed, like 
Fire Chief (1940), explicitly establish Donald as his 
nephews’ underqualified boss: a likeable braggart 
with dreams of glory. 


It was this incarnation of Donald that Barks brought 
to print. Moonlighting with his colleagues in 1941, 
Barks had begun to dabble in comic books: helping 
to write Western Publishing’s “Pluto Saves the Ship” 
(Large Feature Comics 7, 1942), then joining Jack 
Hannah to draw “Donald Duck Finds Pirate Gold” 
(Four Color 9, 1942). Work on these tales led Barks to 
an important decision. He was tired of the Studio’s 
lack of privacy; the office’s air conditioning units 
bothered his sinuses. In 1942, Barks left Burbank, 
moved to San Jacinto—and launched into thirty 
years of Disney comics freelance work. 

While Donald was Barks’ star, Mickey 
remained influential. Gottfredson inspired Barks’ 


oPPosiTE: One of the two sample publicity drawings Carl Barks drew 
for Disney in 1935, at the start of his job with the Studio, Drawn with 
pen and ink and blue wash on board, it illustrates Gottfredson’s 
Mickey Sunday serial “Lair of Wolf Barker)’ reprinted in Volume 1 of 
our companion Sunday strip series (see that volume for Barks’ other 
publicity drawing, also illustrating “Wolf Barker”). 


RIGHT: The Barks Ducks in microcosm, from “Race to the South 
Seas” (March of Comics 41, 1949). Six highly character-driven panels 
encapsulate irony, jealousy, realistic fear—and not one, but two 
family feuds. 


IT'S 1500 MILES TO THE NEAREST 
ISLAND, AND We CAN'T ROW MORE 
THAN A FEW MILES A DAY! 


GLADSTONE GANDER, WEROIC NEPHEW- 
IN-LAW OF LOST TRILLIONAIRE SCROOGE 
Mc DUCK, SAILED INTO COCA BOLA 
ISLAND HARBOR TODAY ON THE BACK 
OF AN OBLIGING WHALE: 
Tae 


click 5 F 
RRAAK: 


Row, Row, ROW YOUR BOAT! 


STOP THAT INFERNAL 
SINGING § 


YEAH! TURN ON 

THE RADIOL MAYBE 
WE CAN Pick UP SOME 
CHEERFUL Music 5 


HE HAS BROKEN ALL RECORDS FoR 

FAST CCEAN CROSSINGS AND WHILE 

HELPFUL ISLANDERS REPAIR HIS 

STORM- BATTERED BOAT, HE INTENDS 

TO BASK IN THE TROPICAL SUN ANO 
TAKE IT EASY! 


NOT ONE WORD 
ABOUT US! 
> 


COME ON! COME ON, YOU 
SQUEALIN'’ SQUAWK BOX’ 
SAY SOMETHING ABOUT 


art: “It was the Mickey Mouse strip he did that influ- 
enced my drawing more than anything else,” Barks 
recalled. “Roy Crane, [Hal Foster’s] Prince Valiant, 
[E. C. Segar’s ] Popeye... contributed small things tomy 


AND NOW SOME Musics 
THE FOUR HEPCATS 
SINGING “HOW 
DEEP 1S THE 


PSs SE 
CLIN a 


drawing style. But it was all to help me adapt myself 
to Floyd’s way of drawing.”* Gottfredson also shaped 
Barks’ writing style: “I was trying to follow [his] 
format... having Mickey and the other guys involved 


263. 


He HAS CONQUERED 
THAT TERRIBLE CANYON! 
VIRTUALLY ALONE | 


IT 1S DONALD 


1 MUST 6&T HIS 
STORY FOR MY 
NEWSPAPER ! 


NO KIDDIN'... 1 MEAN REALLY = 


BUT NOW YOU WILL 


EST AT MAS tS 7) | HAVE. TO EXCUSE ME, 
*% FANTASTIC WHILE I GREET THE 
! ENCOUNTER OTHER GUESTS! 
WITH CAVE 
Ny 
RY 


in funny situations at the same time they were 
having serious problems.”s 

Gottfredson even helped Barks discover the 
limits of the medium. As Barks remembered: 


You could draw just so much violent action 
in a comic book before it got tiresome. 
Floyd Gottfredson put his finger on it... He 
says, “In the strip, the reader can hold it 
up, and he looks at it for a long, long time, 
but when it’s on the screen, he sees it fora 


opposiTE: Mickey Mouse in “The Riddle of the Red Hat” (Four Color 
79,1945). Story and art by Carl Barks; cover (presented afterward) 
by Carl Buettner; new color by Susan Daigle-Leach. 


agove: Barks’ early Disney comics were heavily inspired by 
Gottfredson, Two panels from Barks’ “Taming the Rapids” (Walt 
Disney’s Comics and Stories 58, 1945) feature Mrs. Van Astorocks, a 
Gottfredson bit player; compare with her appearance in the June 17, 
1941, Mickey daily. 


RIGHT: Another view of Gottfredson and Barks at the 1982 Christmas 
dinner. Photo courtesy Malcolm Willits. 
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twenty-fourth of a second, and it’s gone.”... 
I toned down my action a little bit after 
having talked with him.° 


Barks traded his early Duck slapstick for more 
cerebral themes: battles of wits, the dark humor of 
conservative cynicism, and the debut of strong new 
personalities, who could play off of Donald and each 
other. Just as earnest Mickey could be goaded by a 
windy Horace or struggle to outwit a powerful Pete, 
ne’er-do-well Donald could flinch under Scrooge’s 
authority and strain to humble a smug Gladstone 
Gander. Foils for a risk-averse Duck came as easily as 
those for an adventure-seeking Mouse. 

Barks created Scrooge in 1947; in 1952, the 
“skinflintillionaire” got his own comic book. Over 
time, Barks developed a richer environment for 
Scrooge and Donald than had been seen in any 
other medium. Barks’ Duckburg cast, which grew 
to include the Junior Woodchucks and the nefari- 
ous Beagle Boys, became a distinctive contribution 
to modern folklore. 

Like the best folklore, the Barks canon 
always featured a highly distinctive attitude. A 
dark view of human nature—with the odd redemp- 
tion—characterized stories like “Lost in the Andes,” 
with its naive race of square-edged Incas, and “The 
Golden Helmet,” in which Donald’s effort to save 
the world from an autocrat devolves into a plan to 
rule it himself. In the 1970s, retiring from comics, 
Barks began painting the Duck characters in oils; in 
time, he would rule his own world of international 
fans and admirers. 


In 1945, Barks drew “The Riddle of the Red Hat,” 
his one and only Mickey Mouse comic book tale.’ It 
was an awkward fit for the Duck Man: by this time, 
Barks felt, Mickey was not “my cup of tea.”* But if 
Gottfredson Mice could inspire Barks Ducks, they 
could also inspire Barks Mice. Gottfredson’s 
“Love Trouble,” reprinted in this volume, directly 


influenced numerous Mickey and Minnie poses in 
“Red Hat”: compare them and you'll see. 
“Through this portal pass the fastest mice in 
the world,” Barks’ Mickey puffs as he escapes Pegleg 
Pete. A little Barks wit is there, too. e 


1 Carl Barks to Floyd Gottfredson, Mickey Mouse in Color deluxe 
edition (Prescott: Another Rainbow, 1988), p. 106. 


2 This and other details of Barks’ Disney studio period: Thomas 
Andrae, Carl Barks and the Disney Comic Book: Unmasking the 
Myth of Modernity (Jackson: University Press of Mississippi, 
2006), pp. 30-60. 


3 Carl Barks to Geoffrey Blum, Mickey Mouse in Color, p. 8. 
4 Carl Barks to Bruce Hamilton, Mickey Mouse in Color, p. 100. 
5 Carl Barks to Donald Ault, Thomas Andrae, and Stephen Gong, 


Carl Barks: Conversations (Jackson: University Press of 
Mississippi, 2006), p. 92. 


6 Carl Barks to Michael Barrier, Carl Barks: Conversations, p. 66. 


7 Barks’ records show that he submitted the story as “Mickey 
Mouse and Hat Trouble”; the published title appears to have 


been added by editor/cover artist Carl Buettner. 


8 Carl Barks, letter to Michael Barrier, June 9, 1966. 


THANKS FOR THE Apvice! 
VLL BO IT! S’LONG y— 


CLARABELLE & 


You MUST NEVER. 
CRITERCIZE A GIRL'S 
HAT ! YOU'VE GOTTA 


APOLOGIZE TO HER! 
pore a | 


OOOH! Loox ar THE 
BEE-YOOTIFUL RED 
HAT, MICKEY Ae 


WALT DISNEY PRESENTS 4 NICE BOX O’ CANDY 
WOULD HELP WITH THE 
APOLOGIZIN’ MICKEY | 
US GIRLS ALL HAvE 


SWEET TOOTHS | 


and THE | (att 


wos 79.01 


THe cotor’s \ you sust 
TOO BRIGHT, / DON’T KNOW 


BESIDES, ITS AN 
EXCLUSIVE MODEL | 
SO NO ONE WILL 
HAVE ONE LIKE iT! 


I'M GOING IN AND BUY IT! | NOW JO FIND MINNIE } 
AIT THERE, MICKEY» BUT I CAN'T Miss HER | 

| (YOU'RE MAKING A E 

BIG MISTAKE, WASTING 

GCOD MONEY ON THAT 

RED HORROR! /-| 
ieee 


crew |THERE! )| [wisT see vou) I Wate TO | [Youve INSULTED ME, : SUE'S GETTIN’ eee” UY 
MINUTES |\ 'SN’T IT J LAUGHING AT > SAY IT MICKEY MOUSE | DON’T ‘ INTO THE Z ™ 
LATER SUDER 2) | \—. MINNIE, BUT | | EVER, SPEAK TO ME ELEVATOR} Surprise! 
: YOU LOOK AGAIN ! Z 
| we EXACTLY LIKE patie. 7 | 
! x & COMIC a //! BUT... BUT. 
7 (NALENTINE | MINNIE +. 
: <— 
, 


bs N 


AW, MINNIE... WAIT. DON'T SAY 1 AM SAD CLARSBELLE] 
4 MINUTE! T DIDN'TANOTHER WoRD!] | MICKEY ? YOU LOOK) MINNIE'S MAD 4T ME 
. OUR FRIENDSHIP BECAUSE I DIDN'T LIKE 
IS ENDED __| HER NEW HAT | 


QUIET! WAIT TILL _ | 
WE GET THERE! 
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we SND THAT'S (OKAY, MICKEW! LET/S DIAMOND, MY EVE! 
IT’S ‘NOTHIN’ 
BUT 4 HUNK 


THe stToRY ! 


YOu'RE EARLY! I DIDN'T 

EXPECT YOU SO SOON! /| 

IM AFRAID THERE'S 

SOME MISTAKE... 
Tabs 


NOU SHOULDN'T HAVE SPOKEN 


TO ME DOWN THERE | 
YOU WERE SUPPOSED 
~ 


BAe a 4 
i See 
Veoor en 


Y 


DIAMOND 
SI gs. 


Here's YOuR 
we 


IT’S ONLY A PIECE 
THE JEWELRY OF GLASS! YOU CAN 
EXPERT SND BUY RINGS LIKE THIS 
! FOR A DIME | 


WAS PLAYIN’? & 
JOKE ON You ! 


HERE IT IS! YoU_KNOW WHAT 
TO DO WITH IT! TAKE IT TO 
MISTER WHOOSIT RIGHT, 
AWAY | 


THERE’S NO MISTAKE, DODE | 
TIM WEARIN’ THE RED HAT! 


YOU'RE CARRY IN’ THE BOX 
OF CANDY! 


MICKEY ! WHAT 
‘UH GOT THERE? 


y, JUST A CHEAR 
fi PHONEY’ OLD RING 
SGOCFY | 


'T COME BACK AND BOTHER v1) 


DON’ 
SU eee ey 
pee ee 


{WON'T ! 


AN’ YOU'D BETTER HUSTLE | IF 


I’M NOT WAITIN’ For ANYTHING! 
YOU KEEP WHOOSIT WAITIN; 
THERE'LL BE TROUBLE ! 


THERE'S 
SOMETHIN’ 
UNDER THE | 

WHITE STONE, 


FOOPS! SOMETHIN'S 
HAPPENED! 1 MUSTA 
BROKE 


KINDA. PURTY THOUGH, 
AIN'T IT? LOOKS 


Like A REAL 


THERE’S SOMETHING FUNNY 


GOING ON! I'D BETTER 
TAKE THIS TO THE p—_ 


J WONDER WHAT... 
THERE'S NO NAME 
AND NO ADDRESS / 
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T HAVEN'T GOT ANY 
RING ! I DON'T KNOW 
WHAT YOU'RE TALKING 
ABOUT | rT 

Me GO ! 


CUT OUT DE KIDDIN’ SISTER || 
HERE’S MY BOX OF CANDY 
TO PROVE WHO I 4m! NOW 


IF 1 HADN'T SEEN YOUR ) 
RED HAT, I NEVER J 
WOULDA FOUND ‘YOU. 


RED STONE, NOTHIN'!] | is A RUBY WoRTH ) I'LL SAY IT J KNEW THERE WAS 
THAT'S A REAL RUBY’ | | 4 LOTTA DOUGH, = Is} AND THIS | |SOMETHIN’ FUNNY 
MICKEY 7 Ai. ONE'S A ABOUT THIS RING? I'LL 
= 4 HUMDINGER! J] |FIND OUT WHAT IT IS 
EVEN IF TUE POLI 
WON'T 3 


YOU'RE 
MAKING A 
MISTAKE .. 


a 
TLL TAKE YUH TO WiloosiT ) a= 
AN See wilaT HE 


RVIN’ A DOUBLE CROSS, 4RE 
‘YUH F WELL, YOU WON'T GET 
AWAY WITH IT, SISTER | 


DON'T MAKE ANY NOISE, SISTER \ 
WON'T 


1 GUESS MAYBE MICKEY 
I WAS RIGHT! THis HAT 


THERE, IT’S ) NOW WE'RE 


MIBL NOW _<GOIN’ TO FIND 
* 1X DOES LOOK SILLY! 
‘ ( PEOPLE ARE 


WHE) 4 MISTER 
WHOOSIT! 


BUT ONLY RICH FOLKS HERE'S THe PLACE! 
UVE ON VERBENA” 4 | |SURE A SWELL ONE, PFE 
IBOOLEVARD, MICKEY. ISN'T IT? — 5 
- ~ ‘uP! BUT TH’ \ 
i KNOW! Bur W GUY THAT LIVES IN 
THERE COULDN'T BE 
WHOOSIT, NO CROOK! HE MUST 
ANY Way | BE A MILYONAIRE ! 


ey V-\ 


( WHAT'S DE IDEA O! BREAKIN’ OUR DATE? 
1 BEEN WAITIN’ AN’ WAITIN’ 
ROOF! G al 


(WAIT A MINUTE, sister! 
NOT SO FAST | 
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THAT FEELS BETTER! 
Now I CAN | 
SOME DA’! er MAKE TIME | 


OUCH! MUST HAVE SOME GOTTA WAVE THESE HERE 
LVL STONES IN MUH SHOES!) |SHOES FIXED = 


SURE LURTS WHEN I RUN! 


C'MON, Micke’! Lets GET | | SEE THAT RED THING I'M GOIN'TO SEE WHAT IT Is! 
OUTA HERE} THEY'LL CALL GOSH! THE GATE'S LOCKED! 
THE POLEECE IF THEY FIND TLL HAVE TO CLIMB THE 

US 4-SNOOPIN’ SROUND! ad 


1 CAUGHT DIS FELLA 
5/ SNOOPIN’ AROUND DE | 
PLACE, MISTER WHOOSIT, 


IT'S TIED, 
MUH FOOT. 


SURE } THAT'S 
.\ MINNIE MOUSE ! 

? I'D KNOW HER. 
VOICE 

ANYWHERE ! 


TIS MINNIE'S Wer! YQ] : 7 WHAT YUH TRYIN’ TO DO, PALE 
THERE'S THE NAME Of DON’T ‘YUH KNOW YOU'RE 
\TRESPASSIN’ > ~ 


JHE RITZEE WAT ! 
SUOPPE INSIDE IT, 


“SURE... BUT YOU'LL DO 
eT KNOW WHERE WA HERE IN MY POCKET! 


YOUR EXPLAININ’ TO Vf f 
S Tadd OE ? THE RING IS WAcRLINA 


DE BOS 
RED HAT 
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NO, 
THIS PORTAL PASS THE 


FASTEST MICE IN 
THE WORLD! py 


THE GROUND | 


OVE OVER THAT HEDeE, ) 
MINNIE, AND HUG (| 


, YOU DON’T | THROUGH 


Ete! stOP sHooTINe} 
WE SURRENDER ! 


RUBY AND BRING IT 
HERE | THEN I'LL LET 
YOU BOTH Go! IF You 
ICALL THE POLICE, YOU 
WILL NEVER SEE HER 
AGAIN! 


OH,NO! YOU GET THE 


WHERE'S THE ) MY FRIEND GOOFY'S 


WAS INSIDE 
THIS RING 


Gar PETE'S GUN, 
MINNIE $ 


C'MON IN, GOOF! We'LL 
TIE ‘EM UP WITH THE g 
CURTAIN CORDS } 


(SURRENDER , ‘YUH RATS 
1 SEE YUH BEHIND 


THE CRACK SHOT OF 
THE POLICE FORCE! 
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YOU ARE THE POLICE AND Jj [No, 1 AIN'T! IM JesT ecorv] 
THE SERGEANT, GOOFY | ME POLBECE WOULDN'T 
—— P LISSEN TUH Me} THEY Wuz 
TOO BUSY HUNTIN’ FER 
| |SOMEBOOY THAT STOLE 
SOMEBODY'S RUBY} 


J APOLOGIZE, MICKEY! WHO WOULD GAWSH! IT'S GONE! I MUSTA 


THOUGHT THAT HARVEY WHOOSIT SHOOK IT OUTA, MY SHOE 
WITH THEM LIL’ STONES, 


PoLiHe _ || SeWwet THIEVES | NOW, WHERE'S THAT WUZ UURTIN’ ME! 
STATION || THE FAITH RUBY 2) 


\ oo eS 


WHAT'S THAT RED THING 
ICAUGHT IN THE 
HOLE IN YOUR 


REWARD FoR 
THis ! 


NO, INDEED! T'LL NEVER 
BUY ANOTHER HAT THAT 
NOU DON'T LIKE, MICKEY | 


DO YOU KNOW WHAT I’M GOING TO DO. 
WITH MY’ SHARE OF THE REWARD J 
MONEY’, MICKEY ©, 
I'M GOING TO NOT 
BUY ANOTHER (ANOTHER 


Hat ! RED ONE... 
Ns NNT HOPE ! 
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“Gottfredson’s greatest contribution to comics was quality. 
He will be remembered for making complex continuities 
easy to understand and read.” 

—Carl Barks 
to Leonardo Goriand 
Francesco Stajano, 1998 


LEFT: 1942 birthday card from the Walt Disney Studio to William 
Randolph Hearst, then the owner of Disney newspaper strip 
distributor King Features Syndicate. Art by Floyd Gottfredson; 
image courtesy The Walt Disney Company Italia. 


IT’S IN THE BAG! 
FULL MEASURE AND 
RUNNING OVER! 
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innie Mouse thinks mind games will keep Mickey 
home and out of trouble. But instead he’s flying to 
Cave-Man Island, a dangerous realm where prehistoric 
monsters run wild! Dinosaurs, sea snakes, saber-tooth 
tigers—and Mickey’s boss, Doc Dustibones, plans to bring 
em back alive! 

Floyd Gottfredson, artist of Mickey Mouse from 1930- 
1975, created decades of bronto-bashing, saurus-smashing 
Disney adventures: some of the boldest tales ever told in 
comics! “[Mickey’s] smile transformed... into a challenge 

to the world.” (Ken Tucker, Entertainment Weekly) 


iT THE OLD A 7 BUT, GT DIS, MUGG. ..I AIN'T 
PER SOoRN ker? C FALLIN’ FER IT... SEE? 


BEF THE LEETLE WAN 
GET HURT, PIERRE FEEL 
VER’ BAD... 


Beyond Neanderthals and dinos, our latest book pits Mickey 

against further specters of the past! First, the old-time 

“Bar-None Ranch” is terrorized by bandit Pete. Then “Bellhop 
Detective” Mickey fights a long-gone ghost named Heyudi, and 
lumberjack Mickey meets an Indian princess straight out of the 
18th century—or is she? 

Lovingly restored from Disney’s negatives and proof 
sheets, Lost in Lands of Long Ago also includes more than 30 
pages of prehistoric extras! You’ll enjoy rare animation art, 
classic Mickey work by Carl Barks (Uncle Scrooge), and com- 
mentary by a Jurassic junta of Disney detectives! 


Mickey Mouse is among the world’s most recognizable 
icons, But do you know the wild, unforgettable personality 
behind the icon? Start reading... you might be wearing mouse 
ears before you’re through. 


Zm—A_AT LEAST, NOTHIN’ CAN 
x FALL ON ME OR. 


Walt Disney’s Mickey Mouse: “Lost in Lands of Long Ago” contains 
cartoon violence and historically dated material presented in context. 
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